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General Description

Paper Format

The paper contains four parts.

Timing

1 hour 30 minutes.

Length of Texts

Approximately 3,000 words in total.

Number of Questions

40.

Task Types

Lexical cloze, gapped text, multiple choice.

A DETAILED GUIDE TO CPE

PA P E R  1  R E A D I N G

PART         TASK TYPES AND FORMAT TASK FOCUS NUMBER OF 
QUESTIONS

Four-option multiple-choice lexical cloze

Three texts each containing six gaps. Each gap corresponds
to a word and candidates must select the word from the
four options given which fits the gap.

Idioms, collocations, fixed
phrases, complementation,
phrasal verbs, semantic
precision

181

Four-option multiple choice

Four texts on one theme from a range of sources. Two four-
option multiple-choice questions on each text.

Detail, opinion, attitude, tone,
purpose, main idea,
implication, text organisation
features (exemplification,
comparison, reference)

82

Gapped text

One text from which paragraphs have been removed and
placed in jumbled order after the text. Candidates must
decide from where in the text the paragraphs have been
removed.

3

4

Cohesion, coherence, text
structure, global meaning

7

Four-option multiple choice

One text with seven four-option multiple-choice questions.

As Part 2 7

Sources

Books (fiction and non-fiction), non-specialist articles from
journals, magazines and newspapers, promotional and
informational materials (e.g. advertisements, guide books,
manuals).

Answer Format

For all parts of this paper, candidates indicate their answers
by shading the correct lozenges on an answer sheet.
Candidates should use a soft pencil (B or HB) and mark their
answers firmly. Candidates should use an eraser to rub out
any answer they wish to change.

Marks

Questions in Part 1 carry one mark. Questions in Parts 2, 3
and 4 carry two marks.



Introduction

The Reading paper consists of four parts and a total of nine
texts. The range of texts and task types which appears on the
Reading paper is intended to encourage familiarity with texts
from a range of sources, written for different purposes and
presented in different formats. The sources for texts in the
Reading paper are mainly contemporary. The paper includes
material from fiction, non-fiction books and journalism. Such
sources as marketing materials and correspondence may be
used in Parts 1 and 2. The Reading paper aims to test
comprehension at word, phrase, sentence, paragraph and
whole text level.

Essential preparation for the Reading paper is exposure to,
and engagement with, a substantial and varied range of
written English. The most successful CPE candidates are
likely to be those for whom reading in English is a leisure
activity as well as an educational requirement. All candidates
should be encouraged to read extensively as well as
intensively. This enables them to become familiar with a
wide range of language and is also helpful when they are
working on the longer texts in Parts 3 and 4.

It is important that candidates familiarise themselves with the
instructions on the front page of the question paper, and for
each part of the test. Candidates should also be familiar with
the technique of indicating their answers on the separate
answer sheet so that they can do this quickly and accurately.
Some candidates prefer to transfer their answers at the end of
each task rather than wait until they have completed the
whole paper. Answers must be marked on the answer sheet
within the time allowed for the Reading paper (11/2 hours).

When preparing for the examination, it is helpful for
candidates to spend time going through a sample paper and
to consider how to divide up the time between the different
tasks. The Reading paper has a standard structure and format
so that candidates will know what to expect in each part of
the paper. Candidates should be encouraged to read the
instructions for each task carefully, as they provide a brief
context for the text and remind candidates of precisely how
the task should be carried out, and where the answers should
be recorded. 

Part 1 

Part 1 consists of three unrelated short texts, each with six
gaps. Candidates must choose one word or phrase from a set
of four to fill the gaps. This involves choosing the answer that
correctly fits the meaning within a phrase or sentence, and
candidates may also have to take into account the broader
context of the previous or following sentences or the whole
text. This part of the paper tests idioms, collocations, fixed
phrases, complementation, phrasal verbs and semantic
precision.

In preparation, candidates should be encouraged to learn
whole phrases (rather than just individual words) together
with their appropriate usage. Vocabulary practice which
studies the difference in meaning and usage between words
with similar meanings will also help candidates prepare for
this part of the paper.

Part 2 

Part 2 consists of four short texts with two multiple-choice
questions on each which test comprehension of text content.
Questions may test understanding of the whole short text or
of text organisation and some questions will focus on the
detail in sections of the text. The texts share a broad theme
and the linking theme is stated in the instructions. Being
aware of the thematic link between the texts should help
candidates in moving from one text to the next. Preparation
for this part of the Reading paper could usefully include
topic-based activities.

The texts come from a variety of sources and candidates
should familiarise themselves with a wide range of sources,
registers, topics and lexical fields. Candidates should focus
on texts in preparation for multiple-choice questions as
suggested for Part 4 below. 

Part 3

Part 3, the gapped-text task, tests understanding of how texts
are structured and the ability to predict text development.
The task consists of a text from which paragraphs have been
removed and placed in jumbled order after the text, along
with one extra paragraph which does not fit any of the gaps.
Candidates must select the paragraphs which fit the gaps in
the text; only one answer is correct in each case. Candidates
should be trained to read the gapped text first in order to gain
an overall idea of the structure and the meaning of the text,
and to notice carefully the information and ideas before and
after each gap as well as throughout the whole of the gapped
text. 

Candidates should beware of approaching the gapped-text
task as an exercise requiring them merely to identify extracts
from the text and sections in the text which contain the same
words. The task is designed to test understanding of the
development of ideas, opinions and events rather than the
superficial recognition of individual words.

The way in which a text has been gapped may require the
reader to consider large sections or even the organisation of
the whole of a text, in order to reconstitute a particular part
of the text. Candidates should be trained to consider the
development of the text as a whole, and not to focus on each
gap separately. Sometimes candidates will need to choose
carefully between two extracts as possible answers and will
need to make decisions about which is the most logical
extract to fill the particular gap. Practice is needed in
recognition of a wide range of linguistic devices which mark
the logical and cohesive development of a text, e.g. words
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and phrases indicating sequence of events, cause and effect,
premise and conclusion. Exercises which involve analysing
the global organisation of a text and understanding how this
affects meaning would also be helpful.

Part 4

Part 4 consists of one longer text with seven multiple-choice
questions which test detailed understanding of a text,
including opinions and attitudes expressed in it. Candidates
need to read the text closely in order to distinguish between,
for example, apparently similar viewpoints, outcomes or
reasons. The questions are presented in the same order as the
information in the text and the final question may depend on
interpretation of the text as a whole, e.g. the writer’s purpose,
attitude or opinion. Candidates should read each question
very carefully, as well as the four possible answers. The
questions can be answered correctly only by close reference
to the text. Candidates should be encouraged to read the text
before reading the multiple-choice questions.

Preparation for the multiple-choice task should include
practice in reading a text quickly for a first overall
impression, followed by close reading of the text in order to
prevent any misunderstandings which may lead candidates to
choose a wrong answer. Candidates should also practise
selecting and interpreting specific information from a text.
Activities which focus on recognising and evaluating attitude
and opinion and which enhance candidates’ abilities to infer
underlying meaning will also be helpful.
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R E A D I N G  S A M P L E  PA P E R  ( 1 )

UNIVERSITY  OF  CAMBRIDGE  LOCAL  EXAMINATIONS  SYNDICATE

Examinations in English as a Foreign Language

CERTIFICATE OF PROFICIENCY IN ENGLISH

PAPER 1   Reading

SAMPLE PAPER 1 1 hour 30 minutes

Additional materials:
Answer sheet
Soft clean eraser
Soft pencil (type B or HB is recommended)

TIME 1 hour 30 minutes

INSTRUCTIONS TO CANDIDATES

Do not open this booklet until you are told to do so.

Write your name, Centre number and candidate number on the answer sheet in the spaces provided
unless this has already been done for you.

There are forty questions in this paper.

Answer all questions.

Mark your answers on the separate answer sheet.  Use a soft pencil.

You may write on the question paper, but you must transfer your answers to the separate answer
sheet within the time limit.

At the end of the examination, you should hand in both the question paper and the answer sheet.

INFORMATION FOR CANDIDATES

Questions 1-18 carry one mark.
Questions 19-40 carry two marks.

This question paper consists of 11 printed pages and 1 blank page.
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 p

o
s
s
ib

le
.

2
4

W
h
a
t 
d
o
e
s
 R

o
n
a
ld

 H
ill

 s
a
y
 a

b
o
u
t 

c
a
r 

d
e
s
ig

n
?

A
T

h
e
re

 a
re

 t
o
o
 m

a
n
y
 r

e
g

u
la

ti
o
n
s
 a

b
o
u
t 

it
.

B
Im

p
ra

c
ti
c
a
l 
d
e
s
ig

n
s
 p

la
y
 a

n
 i
m

p
o
rt

a
n
t 

p
a
rt

 i
n
 i
t.

C
C

o
s
t 

h
a
s
 t

o
o
 m

u
c
h
 i
n
fl
u
e
n
c
e
 o

n
 d

e
s
ig

n
.

D
T

o
o
 m

u
c
h
 o

f 
it
 i
s
 d

u
ll 

a
n
d
 p

re
d
ic

ta
b
le

.

7

C
a

ta
lo

g
u

e 
S

h
o

p
p

in
g

 i
n

 t
h

e 
U

S
A

M
y
 

fa
v
o
u
ri

te
 

p
ar

ts
 

o
f 

th
e

N
ew

 Y
o
rk

 T
im

es
 o

n
 S

u
n
d
a
y

ar
e 

th
e 

p
er

ip
h

er
al

 b
it

s 
–

 t
h

e

p
ar

ts
 

th
at

 
ar

e 
so

 
d
u
ll

 
an

d

o
b
sc

u
re

 t
h
e
y
 e

x
er

t 
a 

k
in

d
 o

f

h
y
p
n
o
ti

c 
fa

sc
in

at
io

n
. 

 A
b
o
v
e

al
l 

I 
li

k
e 

th
e 

ad
v

er
ti

si
n

g

su
p
p
le

m
en

ts
, 

li
k
e 

th
e 

g
if

t

ca
ta

lo
g
u
e 

fr
o
m

 t
h
e 

Z
w

in
g
le

C
o
m

p
an

y
 

o
f 

N
ew

 
Y

o
rk

o
ff

er
in

g
 

sc
o

re
s 

o
f 

p
ro

d
u
ct

s

o
f 

th
e 

th
in

g
s-

y
o

u
-n

ev
er

-

k
n
ew

-y
o
u
-n

ee
d
ed

 
v

ar
ie

ty
 

–

an
 u

m
b

re
ll

a 
w

it
h

 a
 t

ra
n

si
st

o
r

ra
d
io

 i
n
 t

h
e 

h
an

d
le

. 
 W

h
at

 a

g
re

at
 c

o
u
n
tr

y
!

 
 

 
 

O
n
ce

 
in

 
a 

d
er

an
g
ed

m
o

m
en

t 
I 

b
o

u
g
h

t 
so

m
et

h
in

g

m
y
se

lf
 

fr
o
m

 
o
n
e 

o
f 

th
es

e

ca
ta

lo
g
u
es

, 
k
n
o
w

in
g
 d

ee
p
 i

n

m
y
 m

in
d

 t
h

at
 i

t 
w

o
u

ld
 e

n
d

 i
n

h
ea

rt
b

re
ak

. 
 

It
 

w
as

 
a 

li
tt

le

re
ad

in
g
 

li
g
h

t 
th

at
 

y
o

u

cl
ip

p
ed

 o
n
to

 y
o
u
r 

b
o
o
k
 s

o
 a

s

n
o
t 

to
 

d
is

tu
rb

 
an

y
o
n
e

sl
ee

p
in

g
 
in

 
th

e 
sa

m
e 

ro
o
m

.

In
 

th
is

 
re

sp
ec

t 
it

 
w

as

o
u
ts

ta
n
d
in

g
 b

ec
au

se
 i

t 
b
ar

el
y

w
o
rk

ed
. 

 
T

h
e 

li
g
h

t 
it

 
ca

st

w
as

 
ab

su
rd

ly
 
fe

eb
le

 
(i

n
 
th

e

ca
ta

lo
g
u
e 

it
 
lo

o
k
ed

 
li

k
e 

th
e

so
rt

 
o
f 

th
in

g
 

y
o
u
 

co
u
ld

si
g
n

al
 s

h
ip

s 
w

it
h

 i
f 

y
o

u
 g

o
t

lo
st

 
at

 
se

a)
 
an

d
 
le

ft
 
al

l 
b
u
t

th
e 

fi
rs

t 
tw

o
 l

in
es

 o
f 

a 
p
ag

e

in
 

d
ar

k
n
es

s.
 

 
I 

h
av

e 
se

en

m
o

re
 

lu
m

in
o

u
s 

in
se

ct
s.

A
ft

er
 a

b
o
u
t 

fo
u
r 

m
in

u
te

s 
it

s

li
tt

le
 

b
ea

m
 

fl
u

tt
er

ed
 

an
d

fa
il

ed
 a

lt
o

g
et

h
er

, 
an

d
 i

t 
h
as

n
ev

er
 b

ee
n
 u

se
d
 a

g
ai

n
. 

 A
n
d

th
e 

th
in

g
 i

s 
th

at
 
I 

k
n
ew

 
al

l

al
o

n
g
 

th
at

 
th

is
 

w
as

 
h

o
w

 
it

w
as

 
g
o
in

g
 

to
 

en
d

, 
th

at
 

it

w
o
u
ld

 
al

l 
b
e 

a 
b
it

te
r

d
is

ap
p
o
in

tm
en

t.
  

O
n
 s

ec
o
n
d

th
o
u
g
h
ts

, 
if

 I
 e

v
er

 r
an

 o
n
e 

o
f

th
o
se

 
co

m
p
an

ie
s 

I 
w

o
u
ld

ju
st

 
se

n
d
 

p
eo

p
le

 
an

 
em

p
ty

b
o

x
 w

it
h

 a
 n

o
te

 i
n

 i
t 

sa
y
in

g

‘W
e 

h
av

e 
d
ec

id
ed

 
n
o
t 

to

se
n
d
 

y
o
u
 

th
e 

it
em

 
y
o

u
’v

e

o
rd

er
ed

 b
ec

au
se

, 
as

 y
o
u
 w

el
l

k
n
o
w

, 
it

 
w

o
u
ld

 
n
ev

er
 
w

o
rk

p
ro

p
er

ly
 

 
an

d
 

y
o
u
 

w
o
u
ld

o
n
ly

 b
e 

d
is

ap
p
o
in

te
d
. 

 S
o
 l

et

th
is

 
b
e 

a 
le

ss
o
n
 
to

 
y
o
u
 
fo

r

th
e 

fu
tu

re
.’

2
5

T
h
e
 w

ri
te

r 
s
a
y
s
 t
h
a
t 

w
h
e
n
 h

e
 b

o
u
g

h
t 

a
 l
ig

h
t 
fr

o
m

 a
 c

a
ta

lo
g

u
e

A
h
e
 h

a
d
 n

o
t 
th

o
u
g

h
t 

a
b
o
u
t 
it
 c

a
re

fu
lly

 e
n
o
u
g

h
.

B
it
 t

a
u
g

h
t 

h
im

 a
 l
e
s
s
o
n
 a

b
o
u
t 
m

is
le

a
d
in

g
 a

d
v
e
rt

s
.

C
it
 w

a
s
 s

o
m

e
th

in
g
 h

e
 h

a
d
 a

lw
a
y
s
 w

a
n
te

d
 t

o
 d

o
.

D
h
e
 w

a
s
 n

o
t 

s
u
rp

ri
s
e
d
 b

y
 t

h
e
 o

u
tc

o
m

e
.

2
6

T
h
e
 w

ri
te

r 
th

in
k
s
 t
h
a
t 

th
e
 c

o
m

p
a
n
ie

s
 w

h
o
 p

ro
d
u
c
e
 s

u
c
h
 g

if
t 
c
a
ta

lo
g

u
e
s

A
a
re

 c
y
n
ic

a
l 
to

w
a
rd

s
 t

h
e
ir
 c

u
s
to

m
e
rs

.

B
s
h
o
u
ld

 n
o
t 

b
e
 a

llo
w

e
d
 t

o
 o

p
e
ra

te
.

C
a
re

 u
n
iq

u
e
 t
o
 t
h
e
 U

n
it
e
d
 S

ta
te

s
.

D
n
e
v
e
r 

s
e
ll 

u
s
e
fu

l 
g

o
o
d
s
.

[T
u

rn
 o

v
e
r
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8

P
a
rt

 3

Y
o
u
 a

re
 g

o
in

g
 t

o
 r

e
a
d
 a

n
 e

x
tr

a
c
t 

fr
o
m

 a
 s

h
o
rt

 s
to

ry
. 

 S
e
v
e
n
 p

a
ra

g
ra

p
h
s
 h

a
v
e
 b

e
e
n
 r

e
m

o
v
e
d
 f

ro
m

 t
h
e

e
x
tr

a
c
t.

 
 
C

h
o
o
s
e
 
fr

o
m

 
th

e
 
p
a
ra

g
ra

p
h
s
 
A

-H
 
th

e
 
o
n
e
 
w

h
ic

h
 
fi
ts

 
e
a
c
h
 
g

a
p
 
(2

7
-3

3
) 

T
h
e
re

 
is

 
o
n
e
 
e
x
tr

a
p
a
ra

g
ra

p
h
 w

h
ic

h
 y

o
u
 d

o
 n

o
t 

n
e
e
d
 t

o
 u

s
e
. 
 M

a
rk

 y
o
u
r 

a
n
s
w

e
rs

 o
n

 t
h

e
 s

e
p

a
ra

te
 a

n
s
w

e
r 

s
h

e
e
t.

J
u
s
t 

a
t 

th
a
t 

tu
rn

in
g

 
b
e
tw

e
e
n
 
M

a
rk

e
t 

R
o
a
d
 
a
n
d

th
e
 l

a
n
e
 l

e
a
d
in

g
 t

o
 t

h
e
 c

h
e
m

is
t’
s
 
s
h
o
p
 
h
e
 
h
a
d

h
is

 ‘
e
s
ta

b
lis

h
m

e
n
t’
. 

A
t 

e
ig

h
t 

in
 t

h
e
 e

v
e
n
in

g
 y

o
u

w
o
u

ld
 n

o
t 

s
e
e
 h

im
, 

a
n
d
 a

g
a
in

 a
t 

te
n
 y

o
u
 w

o
u
ld

s
e
e
 n

o
th

in
g

, 
b
u
t 

b
e
tw

e
e
n
 t

h
o
s
e
 t
im

e
s
 h

e
 a

rr
iv

e
d
,

s
o
ld

 
h
is

 
g

o
o
d
s
 
a
n
d
 
d
e
p
a
rt

e
d
. 

T
h
o
s
e
 
w

h
o
 
s
a
w

h
im

 r
e
m

a
rk

e
d
 t

h
u
s
, 

‘L
u
c
k
y
 f

e
llo

w
! 

H
e
 h

a
s
 h

a
rd

ly
a
n
 h

o
u
r’

s
 w

o
rk

 a
 d

a
y
 a

n
d
 h

e
 p

o
c
k
e
ts

 t
e
n
 r

u
p
e
e
s

–
 e

v
e
n
 g

ra
d
u
a
te

s
 a

re
 u

n
a
b
le

 t
o
 e

a
rn

 t
h
a
t!

 T
h
re

e
h
u
n
d
re

d
 r

u
p
e
e
s
 a

 m
o
n
th

!’
  

H
e
 f

e
lt
 i

rr
it
a
te

d
 w

h
e
n

h
e
 

h
e
a
rd

 
s
u
c
h
 

g
lib

 
re

m
a
rk

s
 

a
n
d
 

s
a
id

, 
‘W

h
a
t

th
e
s
e
 f

o
lk

 d
o
 n

o
t 

s
e
e
 i
s
 t

h
a
t 

I 
s
it
 b

e
fo

re
 t

h
e
 o

v
e
n

p
ra

c
ti
c
a
lly

 a
ll 

d
a
y
 f

ry
in

g
 a

ll 
th

is
…

’

2
7

A
t 

a
b
o
u
t 

8
:1

5
 i

n
 t

h
e
 e

v
e
n
in

g
 h

e
 a

rr
iv

e
d
 w

it
h
 a

lo
a
d
 o

f 
s
tu

ff
. 

H
e
 l

o
o
k
e
d
 a

s
 i

f 
h
e
 h

a
d
 f

o
u
r 

a
rm

s
,

s
o
 

m
a
n
y
 

th
in

g
s
 

h
e
 

c
a
rr

ie
d
 

a
b
o
u
t 

h
im

. 
H

is
e
q

u
ip

m
e
n
t 

w
a
s
 

th
e
 

b
ig

 
tr

a
y
 

b
a
la

n
c
e
d
 

o
n
 

h
is

h
e
a
d
, 

w
it
h
 

it
s
 

a
s
s
o
rt

m
e
n
t 

o
f 

e
d
ib

le
s
, 

a
 

s
to

o
l

s
tu

c
k
 i

n
 t

h
e
 c

ro
o
k
 o

f 
h
is

 a
rm

, 
a
 l

a
m

p
 i

n
 a

n
o
th

e
r

h
a
n
d
 a

n
d
 a

 c
o
u
p
le

 o
f 

p
o
rt

a
b
le

 l
e
g

s
 f

o
r 

m
o
u
n
ti
n
g

h
is

 
tr

a
y
. 

H
e
 

lit
 

th
e
 

la
m

p
, 

a
 

la
n
te

rn
 

w
h
ic

h
c
o
n
s
u
m

e
d
 s

ix
 p

ie
s
’ 
w

o
rt

h
 o

f 
k
e
ro

s
e
n
e
 e

v
e
ry

 d
a
y
,

a
n
d
 k

e
p
t 

it
 n

e
a
r 

a
t 

h
a
n
d
, 

s
in

c
e
 h

e
 h

a
d
 t

o
 g

u
a
rd

 a
lo

t 
o
f 

lo
o
s
e
 c

a
s
h
 a

n
d
 a

 v
a
ri
e
ty

 o
f 

m
is

c
e
lla

n
e
o
u
s

a
rt

ic
le

s
.

2
8

H
e
 a

lw
a

y
s
 a

rr
iv

e
d
 i

n
 t

im
e
 t

o
 c

a
tc

h
 t

h
e
 c

in
e
m

a
c
ro

w
d
 

c
o
m

in
g
 

o
u
t 

a
ft

e
r 

th
e
 

e
v
e
n
in

g
 

s
h
o
w

. 
A

p
re

te
n
d
e
r 

to
 t

h
e
 t

h
ro

n
e
, 

a
 y

o
u
n
g
 s

c
ra

g
g

y
 f

e
llo

w
,

s
a
t 

o
n
 h

is
 s

p
o
t 

u
n
ti
l 
h
e
 a

rr
iv

e
d
 a

n
d
 d

id
 b

u
s
in

e
s
s
,

b
u
t 

h
e
 d

id
 n

o
t 

le
t 

th
a
t 

b
o
th

e
r 

h
im

 u
n
d
u
ly

. 
In

 f
a
c
t,

h
e
 f

e
lt
 g

e
n
e
ro

u
s
 e

n
o
u
g

h
 t

o
 s

a
y
, 

‘L
e
t 

th
e
 p

o
o
r 

ra
t

d
o
 

h
is

 
b
u
s
in

e
s
s
 

w
h
e
n
 

I 
a
m

 
n
o
t 

th
e
re

.’
 

T
h
is

s
e
n
ti
m

e
n
t 

w
a
s
 

a
m

p
ly

 
re

s
p
e
c
te

d
, 

a
n
d
 

th
e

p
re

te
n
d
e
r 

m
o
v
e
d
 o

ff
 a

 m
in

u
te

 b
e
fo

re
 t

h
e
 a

rr
iv

a
l

o
f 

th
e
 p

ri
n
c
e
 a

m
o
n
g

 c
a
te

re
rs

.

2
9

T
h
o
u
g

h
 s

o
 m

u
c
h
 p

ro
b
in

g
 w

a
s
 g

o
in

g
 o

n
, 

h
e
 k

n
e
w

e
x
a
c
tl
y
 
w

h
o
 
w

a
s
 
ta

k
in

g
 
w

h
a
t.

 
H

e
 
k
n
e
w

 
b
y
 
a
n

e
x
tr

a
o
rd

in
a
ry

 
s
e
n
s
e
 
w

h
ic

h
 
o
f 

th
e
 
ju

k
ta

 
d
ri

v
e
rs

w
a
s
 p

ic
k
in

g
 u

p
 c

h
a
p
p
a
ti
s
 a

t 
a
 g

iv
e
n
 m

o
m

e
n
t 

–
h
e
 c

o
u
ld

 e
v
e
n
 m

e
n
ti
o
n
 t

h
e
 l

ic
e
n
c
e
 n

u
m

b
e
r.

 H
e

k
n
e
w

 t
h
a
t 

th
e
 s

ta
in

e
d
 h

a
n
d
 n

e
rv

o
u
s
ly

 c
o
m

in
g
 u

p
w

a
s
 t

h
a
t 

o
f 

a
 y

o
u
n
g

s
te

r 
w

h
o
 p

o
lis

h
e
d
 t

h
e
 s

h
o
e
s

o
f 

p
a
s
s
e
rs

-b
y
. 

A
n
d
 h

e
 k

n
e
w

 e
x
a
c
tl
y
 a

t 
w

h
a
t 

h
o
u
r

h
e
 
w

o
u
ld

 
s
e
e
 
th

e
 
w

re
s
tl
e
r’

s
 
a
rm

 
s
e
a
rc

h
in

g
 
fo

r
th

e
 p

e
rf

e
c
t 

d
u
c
k
’s

 e
g
g
. 

 H
is

 c
u
s
to

m
 w

a
s
 d

ra
w

n
fr

o
m

 t
h
e
 p

o
p
u
la

ti
o
n
 s

w
a
rm

in
g
 t

h
e
 p

a
v
e
m

e
n
t:
 t

h
e

b
o
o
t 

p
o
lis

h
 b

o
y
s
, 

fo
r 

in
s
ta

n
c
e
, 

w
h
o
 w

a
n
d
e
re

d
 t

o
a
n
d
 f

ro
 w

it
h
 b

ru
s
h
 a

n
d
 p

o
lis

h
 i
n
 a

 b
a
g
, 

e
n
d
le

s
s
ly

s
o
lic

it
in

g
 
‘P

o
lis

h
, 

s
ir
, 

p
o
lis

h
!’
 
R

a
m

a
 
h
a
d
 
a
 
s
o
ft

s
p
o
t 
fo

r 
th

e
m

.

3
0

It
 r

e
n
t 

h
is

 h
e
a
rt

 t
o
 s

e
e
 t

h
e
ir
 h

u
n
g
ry

, 
h
o
llo

w
 e

y
e
s
.

It
 p

a
in

e
d
 h

im
 t

o
 s

e
e
 t

h
e
 r

a
g

s
 t

h
e
y
 w

o
re

. 
A

n
d
 i

t
m

a
d
e
 h

im
 v

e
ry

 u
n
h
a
p
p
y
 t

o
 s

e
e
 t

h
e
 t

re
m

e
n
d
o
u
s

e
a
g

e
rn

e
s
s
 
w

it
h
 
w

h
ic

h
 
th

e
y
 
c
a
m

e
 
to

 
h
im

. 
 
B

u
t

w
h
a
t 

c
o
u
ld

 
h
e
 
d
o
?
 
H

e
 
c
o
u
ld

 
n
o
t 

ru
n
 
a
 
c
h
a
ri
ty

s
h
o
w

, 
th

a
t 

w
a
s
 

im
p
o
s
s
ib

le
. 

H
e
 

m
e
a
s
u
re

d
 

o
u
t

th
e
ir

 h
a
lf
-g

la
s
s
 o

f 
c
o
ff

e
e
 c

o
rr

e
c
t 

to
 t

h
e
 f

ra
c
ti
o
n
 o

f
a
n
 i
n
c
h
, 

b
u
t 

th
e
y
 c

o
u
ld

 c
lin

g
 t

o
 t

h
e
 g

la
s
s
 a

s
 l
o
n
g

a
s
 t

h
e
y
 l
ik

e
d
.

3
1

H
e
 l

iv
e
d
 i

n
 t

h
e
 s

e
c
o
n
d
 l

a
n
e
 b

e
h
in

d
 t

h
e
 m

a
rk

e
t.

H
is

 w
if
e
 o

p
e
n
e
d
 t

h
e
 d

o
o
r,

 t
h
ro

w
in

g
 i
n
to

 t
h
e
 n

ig
h
t

a
ir

 t
h
e
 s

c
e
n
t 

o
f 

b
u
rn

t 
o
il 

w
h
ic

h
 p

e
rp

e
tu

a
lly

 h
u
n
g

a
b
o
u
t 

th
e
ir

 h
o
m

e
. 

S
h
e
 s

n
a
tc

h
e
d
 f

ro
m

 h
is

 h
a
n
d

a
ll 

th
e
 

e
n
c
u
m

b
ra

n
c
e
s
 

a
n
d
 

c
o
u
n
te

d
 

th
e
 

c
a
s
h

im
m

e
d
ia

te
ly

.

3
2

A
ft

e
r 

d
in

n
e
r,

 h
e
 t

u
c
k
e
d
 a

 b
e
te

l 
le

a
f 

a
n
d
 t

o
b
a
c
c
o

in
 h

is
 c

h
e
e
k
 a

n
d
 s

le
p
t.

 H
e
 h

a
d
 d

re
a
m

s
 o

f 
tr

a
ff

ic
c
o
n
s
ta

b
le

s
 b

u
lly

in
g

 h
im

 t
o
 m

o
v
e
 o

n
 a

n
d
 h

e
a
lt
h

in
s
p
e
c
to

rs
 s

a
y
in

g
 h

e
 w

a
s
 s

p
re

a
d
in

g
 a

ll 
k
in

d
s
 o

f
d
is

e
a
s
e
 

a
n
d
 

d
e
p
o
p
u
la

ti
n
g
 

th
e
 

c
it
y
. 

B
u
t

fo
rt

u
n
a
te

ly
 
in

 
a
c
tu

a
l 

lif
e
 
n
o
 
o
n
e
 
b
o
th

e
re

d
 
h
im

v
e
ry

 s
e
ri

o
u
s
ly

. 
T

h
e
 h

e
a
lt
h
 o

ff
ic

e
r 

n
o
 d

o
u
b
t 

c
a
m

e
a
n
d
 s

a
id

, 
‘Y

o
u
 m

u
s
t 

p
u
t 

a
ll 

th
is

 u
n
d
e
r 

a
 g

la
s
s
 l
id

,
o
th

e
rw

is
e
 
I 

s
h
a
ll 

d
e
s
tr

o
y
 

it
 

s
o
m

e
 

d
a
y
…

 
T

a
k
e

c
a

re
!’

3
3

R
a
m

a
 
n
o
 
d
o
u
b
t 

v
io

la
te

d
 

a
ll 

th
e
 

w
e
ll-

a
c
c
e
p
te

d
c
a
n
o
n
s
 o

f 
c
le

a
n
lin

e
s
s
 a

n
d
 s

a
n
it
a
ti
o
n
, 

b
u
t 

s
ti
ll 

h
is

c
u
s
to

m
e
rs

 n
o
t 

o
n
ly

 s
u
rv

iv
e
d
 h

is
 f

a
re

 b
u
t 

s
e
e
m

e
d

a
c
tu

a
lly

 t
o
 f

lo
u
ri

s
h
 o

n
 i

t,
 h

a
v
in

g
 c

o
n
s
u
m

e
d
 i

t 
fo

r
y
e
a
rs

 
w

it
h
o
u
t 

s
h
o
w

in
g

 
s
ig

n
s
 
o
f 

b
e
in

g
 
a
n
y
 
th

e
w

o
rs

e
 f

o
r 

it
. 

9

A
R

a
m

a
 

p
re

p
a
re

d
 

a
 

lim
it
e
d
 

q
u
a
n
ti
ty

 
o
f

s
n
a
c
k
s
 f

o
r 

s
a
le

, 
b
u
t 

e
v
e
n
 t

h
e
n
 h

e
 h

a
d
 t

o
c
a
rr

y
 

b
a
c
k
 

re
m

n
a
n
ts

. 
H

e
 

c
o
n
s
u
m

e
d

s
o
m

e
 

o
f 

it
 

h
im

s
e
lf
, 

a
n
d
 

th
e
 

re
s
t 

h
e

w
a
rm

e
d
 

u
p
 

a
n
d
 

b
ro

u
g

h
t 

o
u
t 

fo
r 

s
a
le

a
g

a
in

 t
h
e
 n

e
x
t 

d
a
y
.

B
A

ll 
th

e
 c

o
p
p
e
rs

 t
h
a
t 

m
e
n
 a

n
d
 w

o
m

e
n
 o

f
th

is
 p

a
rt

 o
f 

th
e
 u

n
iv

e
rs

e
 e

a
rn

e
d
 t

h
ro

u
g

h
th

e
ir

 m
is

c
e
lla

n
e
o
u
s
 j

o
b
s
 u

lt
im

a
te

ly
 c

a
m

e
to

 h
im

 a
t 

th
e
 e

n
d
 o

f 
th

e
 d

a
y
. 

H
e
 p

u
t 

a
ll

th
is

 m
o
n
e
y
 i
n
to

 a
 l
it
tl
e
 c

lo
th

 b
a
g

 d
a
n
g

lin
g

fr
o
m

 h
is

 n
e
c
k
 u

n
d
e
r 

h
is

 s
h
ir
t,

 a
n
d
 c

a
rr

ie
d

it
 h

o
m

e
, 

s
o
o
n
 
a
ft

e
r 

th
e
 
n
ig

h
t 

s
h
o
w

 
h
a
d

s
ta

rt
e
d
 a

t 
th

e
 t
h
e
a
tr

e
.

C
N

o
 

o
n
e
 

c
o
u
ld

 
w

a
lk

 
p
a
s
t 

h
is

 
d
is

p
la

y
w

it
h
o
u
t 

th
ro

w
in

g
 a

 l
o
o
k
 a

t 
it
. 

A
 h

e
a
p
 o

f
b
o
n
d
a
s
, 

w
h
ic

h
 

s
e
e
m

e
d
 

p
u
ff

e
d
 

a
n
d
 

b
ig

b
u
t 

m
e
lt
e
d
 i
n
 o

n
e
’s

 m
o
u
th

; 
d
o
s
a
is

, 
w

h
it
e
,

ro
u
n
d
, 

a
n
d
 

lim
p
, 

lo
o
k
in

g
 

lik
e
 

la
y
e
rs

 
o
f

m
u
s
lin

; 
c
h
a
p
p
a
ti
s
 s

o
 t

h
in

 t
h
a
t 

y
o
u
 c

o
u
ld

lif
t 

fi
ft

y
 o

f 
th

e
m

 o
n
 a

 l
it
tl
e
 f

in
g

e
r;

 d
u
c
k
’s

e
g
g

s
, 

h
a
rd

-b
o
ile

d
, 

re
s
e
m

b
lin

g
 a

 h
e
a
p
 o

f
iv

o
ry

 b
a
lls

; 
a
n
d
 p

e
rp

e
tu

a
lly

 b
o
ili

n
g

 c
o
ff

e
e

o
n
 a

 s
to

v
e
. 

H
e
 h

a
d
 a

 s
e
p
a
ra

te
 a

lu
m

in
iu

m
p
o
t 

in
 w

h
ic

h
 h

e
 k

e
p
t 

c
h
u
tn

e
y
, 

w
h
ic

h
 w

e
n
t

g
ra

ti
s
 w

it
h
 a

lm
o
s
t 

e
v
e
ry

 i
te

m
. 

D
H

is
 

c
u
s
to

m
e
rs

 
lik

e
d
 

h
im

. 
T

h
e
y
 

s
a
id

 
in

a
d
m

ir
a
ti
o
n
, 

‘I
s
 t

h
e
re

 a
n
o
th

e
r 

p
la

c
e
 w

h
e
re

y
o
u
 c

a
n
 g

e
t 

s
ix

 p
ie

s
 a

n
d
 f

o
u
r 

c
h
a
p
p
a
ti
s

fo
r 

o
n
e
 a

n
n
a
?
’ 

T
h
e
y
 s

a
t 

a
ro

u
n
d
 h

is
 t

ra
y
,

ta
k
in

g
 w

h
a
t 

th
e
y
 w

a
n
te

d
. 

A
 d

o
z
e
n
 h

a
n
d
s

h
o
v
e
re

d
 a

b
o
u
t 

it
 e

v
e
ry

 m
in

u
te

, 
b
e
c
a
u
s
e

h
is

 
c
u
s
to

m
e
rs

 
w

e
re

 
e
n
ti
tl
e
d
 
to

 
p
ic

k
 
u
p
,

e
x
a
m

in
e
, 

a
n
d
 

a
c
c
e
p
t 

th
e
ir
 

s
tu

ff
 

a
ft

e
r

p
ro

p
e
r 

s
c
ru

ti
n
y
.

E
T

h
e
y
 

g
lo

a
te

d
 

o
v
e
r 

it
. 

‘F
iv

e
 

ru
p
e
e
s

in
v
e
s
te

d
 

in
 

th
e
 

m
o
rn

in
g
 

h
a
s
 

p
ro

d
u
c
e
d

a
n
o
th

e
r 

fi
v
e
…

’ 
T

h
e
y
 

ru
m

in
a
te

d
 

o
n
 

th
e

e
x
q

u
is

it
e
 

m
y
s
te

ry
 

o
f 

th
is

 
m

u
lt
ip

lic
a
ti
o
n
.

T
h
e
n
 

it
 

w
a
s
 

p
u
t 

b
a
c
k
 

fo
r 

fu
rt

h
e
r

in
v
e
s
tm

e
n
t 

o
n
 t

h
e
 m

o
rr

o
w

 a
n
d
 t

h
e
 g

a
in

s
c
a
re

fu
lly

 
s
e
p
a
ra

te
d
 

a
n
d
 

p
u
t 

a
w

a
y
 

in
 

a
lit

tl
e
 w

o
o
d
e
n
 b

o
x
. 

F
B

u
t 

h
e
 w

a
s
 a

 k
in

d
ly

 m
a
n
 i
n
 p

ri
v
a
te

. 
‘H

o
w

th
e
 
c
u
s
to

m
e
rs

 
s
u
rv

iv
e
 
th

e
 
fo

o
d
, 

I 
c
a
n
’t

u
n
d
e
rs

ta
n
d
. 

I 
s
u
p
p
o
s
e
 p

e
o
p
le

 b
u
ild

 u
p
 a

s
o
rt

 o
f 

im
m

u
n
it
y
 t

o
 s

u
c
h
 p

o
is

o
n
s
, 

w
it
h
 a

ll
th

a
t 

d
u
s
t 

b
lo

w
in

g
 

o
n
 

it
 

a
n
d
 

th
e
 

g
u
tt

e
r

b
e
h
in

d
…

’

G
H

e
 

g
o
t 

u
p
 

w
h
e
n
 

th
e
 

c
o
c
k
 

in
 

th
e
 

n
e
x
t

h
o
u
s
e
 c

ro
w

e
d
. 

S
o
m

e
ti
m

e
s
 i

t 
h
a
d
 a

 h
a
b
it

o
f 

w
a
k
in

g
 u

p
 a

t 
th

re
e
 i

n
 t

h
e
 m

o
rn

in
g

 a
n
d

le
tt

in
g
 
o
u
t 

a
 
s
h
ri

e
k
. 

‘W
h
y
 
h
a
s
 
th

e
 
c
o
c
k

lo
s
t 

it
s
 
n
o
rm

a
l 

s
le

e
p
?
’ 

R
a
m

a
 
w

o
n
d
e
re

d
a
s
 h

e
 a

w
o
k
e
, 

b
u
t 

it
 w

a
s
 a

 s
ig

n
a
l 
h
e
 c

o
u
ld

n
o
t 

m
is

s
. 

W
h
e
th

e
r 

it
 w

a
s
 t

h
re

e
 o

’c
lo

c
k
 o

r
fo

u
r,

 i
t 

w
a
s
 a

ll 
th

e
 s

a
m

e
 t

o
 h

im
. 

H
e
 h

a
d

to
 g

e
t 

u
p
 a

n
d
 s

ta
rt

 h
is

 d
a
y
.

H
W

h
e
n
 h

e
 s

a
w

 s
o
m

e
 c

u
s
to

m
e
r 

h
a
g
g

lin
g
,

h
e
 f

e
lt
 l
ik

e
 s

h
o
u
ti
n
g
, 

‘G
iv

e
 t

h
e
 p

o
o
r 

fe
llo

w
a
 l
it
tl
e
 m

o
re

. 
D

o
n
’t
 b

e
g

ru
d
g

e
 i
t.

 I
f 

y
o
u
 p

a
y

a
n
 a

n
n
a
 m

o
re

 h
e
 c

a
n
 h

a
v
e
 a

 d
o
s
a
i 
a
n
d
 a

c
h
a
p
p
a
ti
.’

[T
u

rn
 o

v
e
r
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1
0

P
a
rt

 4

Y
o
u
 a

re
 g

o
in

g
 t

o
 r

e
a
d
 t

h
e
 i
n
tr

o
d
u
c
ti
o
n
 f

ro
m

 a
 b

o
o
k
 o

n
 s

p
o
rt

s
. 

 F
o
r 

q
u
e
s
ti
o
n
s
 3

4
-4

0
, 

c
h
o
o
s
e
 t

h
e
 a

n
s
w

e
r

(A
, 

B
, 

C
 o

r 
D

) 
w

h
ic

h
 y

o
u
 t

h
in

k
 f

it
s
 b

e
s
t 

a
c
c
o
rd

in
g
 t

o
 t

h
e
 t

e
x
t.
 M

a
rk

 y
o
u
r 

a
n
s
w

e
rs

 o
n

 t
h

e
 s

e
p

a
ra

te
a
n

s
w

e
r 

s
h

e
e
t.

SP
O
R
T
SW
R
IT
IN
G

O
ff

ic
es

 
an

d
 
b
ar

s 
ar

e 
o

ft
en

 
fu

ll
 

o
f 

ca
su

al
 
o

b
sc

en
it

y
, 

b
u

t 
m

o
st

 
B

ri
ti

sh
 

n
ew

sp
ap

er
s 

ar
e 

…
. 

w
el

l,
 

n
o
t

n
ec

es
sa

ri
ly

 c
ar

ef
u
l 

ab
o
u
t 

la
n

g
u

ag
e,

 b
u
t 

ca
re

fu
l 

ab
o
u
t 

b
ad

 w
o
rd

s 
an

y
w

a
y
. 

 T
h

e 
p
h
ra

se
 ‘

fa
m

il
y
 n

ew
sp

ap
er

’

is
 a

n
 i

n
el

u
ct

ab
le

 p
ar

t 
o
f 

o
u
r 

li
v
es

. 
 N

ew
sp

ap
er

s 
ar

e 
n
o
t 

in
 t

h
e 

b
u
si

n
es

s 
o
f 

g
iv

in
g
 g

ra
tu

it
o
u
s 

o
ff

en
ce

. 
 I

t 
is

 a

li
m

it
at

io
n
 

o
f 

n
ew

sp
ap

er
 

w
ri

ti
n

g
, 

an
d
 

o
n

e 
ev

er
y
b
o
d
y
 

in
 

th
e 

b
u
si

n
es

s,
 

w
h
et

h
er

 
w

ri
ti

n
g
 

o
r 

re
ad

in
g
,

u
n
d
er

st
an

d
s 

an
d
 a

cc
ep

ts
. 

 T
h
er

e 
ar

e 
m

an
y
 o

th
er

 n
ec

es
sa

ry
 l

im
it

at
io

n
s,

 a
n
d
 m

o
st

 o
f 

th
es

e 
co

n
ce

rn
 t

im
e 

an
d

sp
ac

e.

N
ew

sp
ap

er
s 

h
av

e 
d
o
m

in
at

ed
 s

p
o
rt

sw
ri

ti
n

g
 i

n
 B

ri
ta

in
 f

o
r 

y
ea

rs
, 
an

d
 h

av
e 

p
ro

d
u

ce
d
 t

h
ei

r 
o
w

n
 t

o
te

m

fi
g
u
re

s 
an

d
 d

o
y
en

s.
  

B
u

t 
te

n
 y

ea
rs

 a
g
o
, 

a 
n
ew

 p
la

y
er

 e
n
te

re
d
 t

h
e 

g
am

e.
  

T
h
is

 w
as

 t
h
e 

p
h
en

o
m

en
o
n
 o

f

m
en

’s
 m

ag
az

in
es

; 
m

o
n

th
ly

 m
ag

az
in

es
 f

o
r 

m
en

 t
h

at
 h

ad
 a

ct
u

al
 w

o
rd

s 
in

 t
h

em
 –

 w
o

rd
s 

fo
r 

ac
tu

al
ly

 r
ea

d
in

g
.

G
Q

 w
as

 t
h
e 

p
io

n
ee

r 
an

d
, 

in
 m

y
 t

o
ta

ll
y
 u

n
b
ia

se
d
 o

p
in

io
n
 a

s 
th

e 
lo

n
g
-t

er
m

 a
u
th

o
r 

o
f 

th
e 

m
ag

az
in

e’
s 

sp
o
rt

s

co
lu

m
n

, 
it

 l
ea

d
s 

th
e 

w
a
y
 s

ti
ll

, 
le

av
in

g
 t

h
e 

re
st

 p
an

ti
n

g
 d

is
ta

n
tl

y
 i

n
 i

ts
 w

ak
e.

S
p
o
rt

 i
s,

 o
f 

co
u
rs

e,
 a

 b
li

n
d
in

g
ly

 o
b
v
io

u
s 

su
b
je

ct
 f

o
r 

a 
m

en
’s

 m
ag

az
in

e 
–
 b

u
t 

it
 c

o
u
ld

 n
o
t 

b
e 

ta
ck

le
d

in
 a

 b
li

n
d
in

g
ly

 o
b
v
io

u
s 

w
a
y
. 

 C
er

ta
in

ly
, 

o
n
e 

o
f 

th
e 

fi
rs

t 
th

in
g
s 

G
Q

 w
as

 a
b
le

 t
o
 o

ff
er

 w
as

 a
 n

ew
 w

a
y
 o

f

w
ri

ti
n
g
 a

b
o
u
t 

sp
o
rt

, 
b
u
t 

th
is

 w
as

 n
o
t 

so
 m

u
ch

 a
 c

u
n
n
in

g
 p

la
n
 a

s 
a 

n
ec

es
si

ty
. 

 T
h
e 

m
ag

az
in

e 
w

as
 d

o
o
m

ed
,

as
 i

t 
w

er
e,

 t
o
 o

ff
er

 a
 w

h
o
le

 n
ew

 r
an

g
e 

o
f 

fr
ee

d
o
m

s 
to

 i
ts

 s
p
o
rt

sw
ri

te
rs

. 
 H

ea
d
y
 a

n
d
 r

at
h
er

 a
la

rm
in

g

fr
ee

d
o
m

s.
  

F
re

ed
o
m

 o
f 

v
o
ca

b
u
la

ry
 w

as
 s

im
p
ly

 t
h
e 

m
o
st

 o
b
v
io

u
s 

o
n
e 

an
d
, 

in
ev

it
ab

ly
, 

it
 a

p
p

ea
le

d
 t

o
 t

h
e

sc
h
o
o
lb

o
y
 w

it
h
in

 u
s.

  
B

u
t 

sp
ac

e 
an

d
 t

im
e 

w
er

e 
th

e 
o
th

er
s,

 a
n
d
 t

h
es

e 
p
o
ss

ib
il

it
ie

s 
m

ea
n
t 

th
at

 t
h
e 

cr
af

t 
o
f

sp
o
rt

sw
ri

ti
n
g
 h

ad
 t

o
 b

e 
re

in
v
en

te
d
.

U
n
li

k
e 

n
ew

sp
ap

er
s,

 a
 m

ag
az

in
e 

ca
n
 o

ff
er

 a
 d

ec
en

t 
le

n
g
th

 o
f 

ti
m

e 
to

 r
es

ea
rc

h
 a

n
d
 t

o
 w

ri
te

. 
 T

h
es

e

ar
e,

 y
o
u
 w

o
u
ld

 t
h
in

k
, 

lu
x

u
ri

es
 –

 e
sp

ec
ia

ll
y
 t

o
 t

h
o
se

 o
f 

u
s 

w
h
o
 a

re
 o

ft
en

 r
eq

u
ir

ed
 t

o
 r

ea
d
 a

n
 8

0
0
-w

o
rd

m
at

ch
 r

ep
o
rt

 o
v

er
 t

h
e 

te
le

p
h
o
n

e 
th

e 
in

st
an

t 
th

e 
fi

n
al

 w
h
is

tl
e 

h
as

 g
o

n
e.

  
S

u
ch

 a
 d

is
ci

p
li

n
e 

is
 n

er
v

e-
ra

ck
in

g
,

b
u
t 

as
 l

o
n
g
 a

s 
y
o
u
 c

an
 g

et
 i

t 
d
o
n
e 

a
t 

a
ll

, 
y
o
u
 h

av
e 

d
o
n

e 
a 

g
o
o
d
 j

o
b
. 

 N
o
 o

n
e 

ex
p
ec

ts
 a

 m
as

te
rp

ie
ce

 u
n
d
er

su
ch

 c
ir

cu
m

st
an

ce
s.

  
In

 s
o
m

e 
w

a
y
s 

th
e 

fe
ro

ci
o
u
s 

re
st

ri
ct

io
n
s 

m
ak

e 
th

e 
jo

b
 e

as
ie

r.
  

B
u
t 

a 
lo

n
g
 m

ag
az

in
e

d
ea

d
li

n
e 

g
iv

es
 y

o
u
 t

h
e 

d
is

co
n

ce
rt

in
g
 a

n
d
 a

g
o
ra

p
h
o
b
ic

 f
re

ed
o
m

 t
o
 r

es
ea

rc
h
, 
to

 w
ri

te
, 
to

 t
h

in
k.

 

T
o
 w

ri
te

 a
 p

ie
ce

 f
o

r 
a 

n
ew

sp
ap

er
, 
at

 a
b
o
u
t 

a 
q
u

ar
te

r 
o

f 
th

e 
m

as
si

v
e 

G
Q

 l
en

g
th

, 
y
o
u
 r

eq
u
ir

e 
a 

si
n

g
le

th
o
u
g
h
t.

  
T

h
e 

b
es

t 
m

et
h
o
d
 i

s 
to

 f
in

d
 a

 r
ea

ll
y
 g

o
o
d
 i

d
ea

, 
an

d
 t

h
en

 t
o
 p

u
rs

u
e 

it
 r

em
o
rs

el
es

sl
y
 t

o
 t

h
e 

en
d
,

w
h
er

e 
id

ea
ll

y
 y

o
u
 m

ak
e 

a 
n
ic

e 
jo

k
e 

an
d
 b

al
e 

o
u
t 

st
y
li

sh
ly

. 
 I

f 
it

 i
s 

an
 i

n
te

rv
ie

w
 p

ie
ce

, 
y
o
u
 l

o
o
k
 f

o
r 

a 
fe

w

g
o
o
d
 q

u
o
te

s,
 a

n
d
 i

f 
y
o
u
 g

et
 t

h
em

, 
th

at
’s

 y
o
u
r 

p
ie

ce
 w

ri
tt

en
 f

o
r 

y
o
u
. 

 F
o

r 
a 

lo
n

g
er

 p
ie

ce
, 

y
o
u
 m

u
st

 s
ee

k
 t

h
e

n
o
n
-o

b
v
io

u
s.

  
T

h
is

 i
s 

a 
g
o
o
d
 q

u
al

it
y
 i

n
 t

h
e 

b
es

t 
o
f 

n
ew

sp
ap

er
 w

ri
ti

n
g
, 

b
u
t 

an
 a

b
so

lu
te

 e
ss

en
ti

al
 f

o
r 

an
y

w
ri

te
r 

w
h
o
 h

o
p
es

 t
o
 c

o
m

p
le

te
 t

h
e 

te
rr

if
y
in

g
 a

m
o
u
n
t 

o
f 

w
o
rd

s 
th

at
 G

Q
 r

eq
u
ir

es
. 

 I
f 

y
o
u
 w

ri
te

 f
o
r 

G
Q

, 
y
o

u

ar
e 

co
n
d

em
n
ed

 t
o
 t

ry
 a

n
d
 j

o
in

 t
h
e 

b
es

t.
  

T
h

er
e 

is
 n

o
 o

th
er

 w
a
y
. 

G
Q

 i
s 

n
o
t 

re
st

ri
ct

ed
 b

y
 t

h
e 

sa
m

e 
co

n
v
en

ti
o
n
s 

o
f 

re
ad

er
 e

x
p
ec

ta
ti

o
n
 a

s 
a 

n
ew

sp
ap

er
. 

 Y
o
u
 n

ee
d
 n

o
t

w
o
rr

y
 a

b
o
u
t 

o
ff

en
d
in

g
 p

eo
p
le

 o
r 

al
ie

n
at

in
g
 t

h
em

; 
th

e 
w

h
o
le

 e
th

o
s 

o
f 

th
e 

m
ag

az
in

e 
is

 t
h
at

 r
ea

d
er

s 
ar

e 
th

er
e

to
 b

e 
ch

al
le

n
g
ed

. 
 T

h
er

e 
w

il
l 

b
e 

re
ad

er
s 

w
h
o
 w

o
u
ld

 f
in

d
 s

o
m

e 
o
f 

it
s 

p
ie

ce
s 

o
ff

en
si

v
e 

o
r 

ev
en

 i
m

p
o
ss

ib
le

in
 a

 n
ew

sp
ap

er
, 

o
r 

ev
en

 i
n
 a

 d
if

fe
re

n
t 

m
ag

az
in

e.
  

B
u

t 
th

e 
sa

m
e 

re
ad

er
s 

w
il

l 
re

ad
 t

h
e 

p
ie

ce
 i

n
 G

Q
 a

n
d

 f
in

d

it
 e

n
th

ra
ll

in
g
. 

 

T
h
at

 i
s 

b
ec

au
se

 t
h

e 
m

ag
az

in
e 

is
 a

lw
a
y
s 

sl
ig

h
tl

y
 u

n
co

m
fo

rt
ab

le
 t

o
 b

e 
w

it
h
. 

 I
t 

is
 n

o
t 

li
k
e 

a 
co

sy

m
em

b
er

 o
f 

th
e 

fa
m

il
y
, 

n
o
r 

ev
en

 l
ik

e 
a 

fr
ie

n
d
. 

 I
t 

is
 t

h
e 

st
ro

n
g
, 

se
lf

-o
p
in

io
n
at

ed
 p

er
so

n
 t

h
at

 y
o
u
 c

an
 n

ev
er

q
u
it

e 
m

ak
e 

u
p
 y

o
u
r 

m
in

d
 w

h
et

h
er

 y
o
u
 l

ik
e 

o
r 

n
o
t.

  
Y

o
u
 a

d
m

ir
e 

h
im

, 
b
u
t 

y
o
u
 a

re
 s

li
g
h
tl

y
 u

n
ea

sy
 w

it
h
 h

im
.

T
h
e 

p
eo

p
le

 a
ro

u
n
d
 h

im
 m

ig
h
t 

n
o
t 

al
to

g
et

h
er

 a
p
p
ro

v
e 

o
f 

ev
er

y
th

in
g
 h

e 
sa

y
s;

 s
o
m

e 
m

ig
h

t 
n
o
t 

ca
re

 f
o
r 

h
im

at
 a

ll
. 

 B
u
t 

th
e
y
 f

ee
l 

co
m

p
el

le
d

 t
o

 l
is

te
n

. 
 T

h
e 

se
lf

-c
o

n
fi

d
en

ce
 i

s 
to

o
 c

o
m

p
el

li
n

g
. 

 A
n

d
 j

u
st

 w
h

en
 y

o
u

 t
h

in
k

h
e 

is
 b

eg
in

n
in

g
 t

o
 b

ec
o
m

e 
ra

th
er

 a
 b

o
re

, 
h

e 
su

rp
ri

se
s 

y
o

u
 w

it
h

 h
is

 g
en

u
in

e 
in

te
ll

ig
en

ce
. 
 H

e 
m

ak
es

 a
 b

ro
ad

jo
k
e,

 a
n
d
 t

h
en

 s
u
d
d
en

ly
 h

e 
is

 d
em

an
d
in

g
 y

o
u
 f

o
ll

o
w

 h
im

 i
n
 t

h
e 

tu
rn

in
g
 o

f 
an

 i
n
te

ll
ec

tu
al

 s
o
m

er
sa

u
lt

.

1
1

3
4

W
h
a
t 
d
o
e
s
 t
h
e
 w

ri
te

r 
s
a
y
 a

b
o
u
t 

n
e
w

s
p
a
p
e
rs

 i
n
 t
h
e
 f

ir
s
t 

p
a
ra

g
ra

p
h
?

A
T

h
e
y
 t

e
n
d
 n

o
t 

to
 i
n
c
lu

d
e
 a

rt
ic

le
s
 r

e
a
d
e
rs

 w
ill

 f
in

d
 v

e
ry

 c
h
a
lle

n
g

in
g
.

B
A

rt
ic

le
s
 i
n
 t
h
e
m

 d
o
 n

o
t 

re
fl
e
c
t 
th

e
 w

a
y
 m

a
n
y
 p

e
o
p
le

 r
e
a
lly

 s
p
e
a
k
.

C
T

h
e
y
 a

re
 m

o
re

 c
o
n
c
e
rn

e
d
 w

it
h
 p

ro
fi
t 
th

a
n
 w

it
h
 q

u
a
lit

y
 o

f 
w

ri
ti
n
g
.

D
T

h
e
y
 f

a
il 

to
 r

e
a
lis

e
 w

h
a
t 

k
in

d
 o

f 
w

ri
ti
n
g
 w

o
u
ld

 a
p
p
e
a
l 
to

 r
e
a
d
e
rs

.

3
5

W
h
a
t 
d
o
e
s
 t
h
e
 w

ri
te

r 
im

p
ly

 i
n
 t

h
e
 s

e
c
o
n
d
 p

a
ra

g
ra

p
h
?

A
G

Q
 m

a
g

a
z
in

e
 c

o
n
ta

in
s
 a

rt
ic

le
s
 t
h
a
t 

a
re

 w
e
ll 

w
o
rt

h
 r

e
a
d
in

g
.

B
S

o
m

e
 o

f 
th

e
 m

o
re

 r
e
c
e
n
t 
m

e
n
’s

 m
a
g

a
z
in

e
s
 a

re
 u

n
lik

e
ly

 t
o
 s

u
rv

iv
e
.

C
T

h
e
 s

ta
n
d
a
rd

 o
f 
s
p
o
rt

s
w

ri
ti
n
g

 i
n
 n

e
w

s
p
a
p
e
rs

 h
a
s
 i
m

p
ro

v
e
d
 i
n
 r

e
c
e
n
t 

ti
m

e
s
.

D
H

e
 i
s
 i
n
 a

 p
o
s
it
io

n
 t

o
 g

iv
e
 a

n
 o

b
je

c
ti
v
e
 v

ie
w

 o
f 

s
p
o
rt

s
w

ri
ti
n
g
 i
n
 m

a
g

a
z
in

e
s
.

3
6

W
h
y
 w

e
re

 s
p

o
rt

s
w

ri
te

rs
 f
o

r 
G

Q
 g

iv
e
n
 n

e
w

 f
re

e
d
o
m

s
?

A
T

h
e
 r

e
s
tr

ic
ti
o
n
s
 o

f 
n
e
w

s
p
a
p
e
r 

w
ri

ti
n
g
 d

o
 n

o
t 

a
p
p
ly

 t
o
 w

ri
ti
n
g

 f
o
r 

G
Q

.

B
T

h
e
 m

a
g

a
z
in

e
’s

 i
n
it
ia

l 
p
la

n
s
 f

o
r 

it
s
 s

p
o
rt

s
 a

rt
ic

le
s
 p

ro
v
e
d
 u

n
re

a
lis

ti
c
.

C
N

o
ti
o
n
s
 a

b
o
u
t 

w
h
a
t 

m
a
d
e
 g

o
o
d
 s

p
o
rt

s
 j
o
u
rn

a
lis

m
 w

e
re

 c
h
a
n
g

in
g

.

D
T

h
e
 w

ri
te

rs
 t
h
a
t 

it
 w

a
n
te

d
 t
o
 e

m
p
lo

y
 d

e
m

a
n
d
e
d
 g

re
a
te

r 
fr

e
e
d
o
m

.

3
7

W
h
a
t 
d
o
e
s
 t
h
e
 w

ri
te

r 
s
a
y
 a

b
o
u
t 

th
e
 a

m
o
u
n
t 

o
f 

ti
m

e
 a

llo
w

e
d
 f

o
r 

p
ro

d
u
c
in

g
 a

rt
ic

le
s
?

A
T

h
e
 b

e
s
t 

a
rt

ic
le

s
 a

re
 o

ft
e
n
 p

ro
d
u
c
e
d
 u

n
d
e
r 

g
re

a
t 

p
re

s
s
u
re

 o
f 
ti
m

e
.

B
H

a
v
in

g
 a

 l
o
n
g
 t

im
e
 t
o
 p

ro
d
u
c
e
 a

n
 a

rt
ic

le
 e

n
c
o
u
ra

g
e
s
 l
a
z
in

e
s
s
.

C
W

ri
te

rs
 a

re
 s

e
ld

o
m

 s
a
ti
s
fi
e
d
 b

y
 a

rt
ic

le
s
 p

ro
d
u
c
e
d
 i
n
 a

 h
u
rr

y
.

D
H

a
v
in

g
 v

e
ry

 l
it
tl
e
 t

im
e
 t
o
 p

ro
d
u
c
e
 a

n
 a

rt
ic

le
 c

a
n
 b

e
 a

n
 a

d
v
a
n
ta

g
e
.

3
8

W
h
y
 c

a
n
’t
 w

ri
te

rs
 f

o
r 

G
Q

 u
s
e
 t

h
e
 s

a
m

e
 m

e
th

o
d
s
 a

s
 w

ri
te

rs
 f

o
r 

n
e
w

s
p
a
p
e
rs

?

A
A

rt
ic

le
s
 i
n
 G

Q
 a

re
 n

o
t 

a
llo

w
e
d
 t

o
 c

o
n
s
is

t 
m

a
in

ly
 o

f 
in

te
rv

ie
w

s
.

B
T

h
e
y
 w

a
n
t 

to
 b

e
 c

o
n
s
id

e
re

d
 b

e
tt

e
r 

th
a
n
 w

ri
te

rs
 f
o
r 

n
e
w

s
p
a
p
e
rs

.

C
W

ri
te

rs
 f
o
r 

n
e
w

s
p
a
p
e
rs

 d
o
 n

o
t 

h
a
v
e
 s

o
 m

u
c
h
 s

p
a
c
e
 t
o
 f
ill

.

D
T

h
e
y
 h

a
v
e
 b

e
e
n
 t
o
ld

 t
o
 a

v
o
id

 t
h
e
 c

o
n
v
e
n
ti
o
n
s
 o

f 
n
e
w

s
p
a
p
e
r 

w
ri

ti
n
g

.

3
9

W
h
a
t 
d
o
e
s
 t
h
e
 w

ri
te

r 
s
a
y
 i
n
 t

h
e
 p

e
n
u
lt
im

a
te

 p
a
ra

g
ra

p
h
 a

b
o
u
t 

c
e
rt

a
in

 p
ie

c
e
s
 i
n
 G

Q
?

A
T

h
e
y
 w

ill
 c

re
a
te

 e
n
o
rm

o
u
s
 c

o
n
tr

o
v
e
rs

y
.

B
T

h
e
y
 u

n
in

te
n
ti
o
n
a
lly

 u
p
s
e
t 
s
o
m

e
 r

e
a
d
e
rs

.

C
T

h
e
y
 a

re
 a

 r
e
s
p
o
n
s
e
 t

o
 d

e
m

a
n
d
 f
ro

m
 r

e
a
d
e
rs

.

D
T

h
e
y
 m

a
tc

h
 r

e
a
d
e
rs

’ 
e
x
p
e
c
ta

ti
o
n
s
.

4
0

T
h
e
 w

ri
te

r 
lik

e
n
s
 G

Q
 m

a
g
a
z
in

e
 t

o
 a

 p
e
rs

o
n
 w

h
o

A
s
a
y
s
 t

h
in

g
s
 y

o
u
 w

is
h
 y

o
u
 h

a
d
 s

a
id

 y
o
u
rs

e
lf
.

B
fr

e
q

u
e
n
tl
y
 c

h
a
n
g

e
s
 h

is
 p

o
in

t 
o
f 

v
ie

w
.

C
fo

rc
e
s
 y

o
u
 t

o
 p

a
y
 a

tt
e
n
ti
o
n
 t
o
 h

im
.

D
w

a
n
ts

 t
o
 b

e
 c

o
n
s
id

e
re

d
 e

n
te

rt
a
in

in
g

.
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P
a
rt

 1

F
o
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q
u
e
s
ti
o
n
s
 1
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8
, 

re
a
d
 t
h
e
 t

h
re

e
 t
e
x
ts

 b
e
lo

w
 a

n
d
 d

e
c
id

e
 w

h
ic

h
 a

n
s
w

e
r 

(A
, 

B
, 

C
 o

r 
D

) 
b
e
s
t 
fi
ts

 e
a
c
h

g
a
p
. 
 M

a
rk

 y
o
u
r 

a
n
s
w

e
rs

 o
n

 t
h

e
 s

e
p

a
ra

te
 a

n
s
w

e
r 

s
h

e
e
t.

K
a
rr

i 
C

o
u

n
tr

y

W
e
 t

o
o
k
 t

h
e
 c

o
a
s
t 

ro
a
d
 t

o
 o

u
r 

d
e
s
ti
n
a
ti
o
n
, 

A
lb

a
n
y
. 

 A
lb

a
n
y
 i

s
 a

t 
th

e
 s

o
u
th

e
rn

m
o
s
t 

p
o
in

t 
o
f 

W
e
s
te

rn

A
u
s
tr

a
lia

 a
n
d
 f

ro
m

 t
h
e
re

 t
h
e
 o

c
e
a
n
s
 (

1
) 

…
. 

a
w

a
y
 t

o
 t

h
e
 A

n
ta

rc
ti
c
 a

n
d
 t

h
e
 S

o
u
th

 P
o
le

. 
 B

u
t 

W
e
s
te

rn

A
u
s
tr

a
lia

 i
s
 a

 l
a
n
d
 o

f 
(2

) 
…

. 
c
o
n
tr

a
s
ts

. 
 O

u
r 

jo
u
rn

e
y
 f

ro
m

 P
e
rt

h
 t

o
o
k
 u

s
 t

h
ro

u
g
h
 r

o
lli

n
g

 w
h
e
a
tl
a
n
d
s

d
o
tt

e
d
 

w
it
h
 

s
m

a
ll 

s
e
tt

le
m

e
n
ts

 
a
n
d
 

s
o
lit

a
ry

 
h
o
m

e
s
te

a
d
s
 

m
a
n
y
 

k
ilo

m
e
tr

e
s
 

fr
o
m

 
th

e
ir
 

n
e
a
re

s
t

n
e
ig

h
b
o
u
rs

.

T
h
e
 
(3

) 
…

. 
e
v
e
n
tu

a
lly

 
b
e
g

a
n
 
to

 
c
h
a
n
g

e
, 

v
a
s
t 

fo
re

s
ts

 
c
a
n
o
p
ie

d
 
th

e
 
ro

a
d
 
to

 
W

a
lp

o
le

. 
 
W

e
 
w

e
re

e
n
te

ri
n
g

 K
a
rr

i 
c
o
u
n
tr

y
. 
 R

a
is

e
d
 a

s
 I
 w

a
s
 i
n
 a

 c
o
u
n
tr

y
 m

a
n
ic

u
re

d
 a

n
d
 m

in
ia

tu
re

 b
y
 (

4
) 

…
. 

, 
th

is
 s

e
e
m

e
d

to
 m

e
 a

 s
tr

a
n
g

e
 a

n
d
 a

lie
n
 l
a
n
d
.

T
h
e
 K

a
rr

i 
tr

e
e
 b

e
lo

n
g

s
 t

o
 t

h
e
 E

u
c
a
ly

p
tu

s
 f

a
m

ily
 a

n
d
 i
s
 o

n
e
 o

f 
th

e
 t

a
lle

s
t 

h
a
rd

w
o
o
d
s
 i
n
 t

h
e
 w

o
rl
d
. 

 T
h
e

(5
) 

…
. 

n
a
m

e
d
 ‘

V
a
lle

y
 o

f 
th

e
 G

ia
n
ts

’ 
is

 t
ru

ly
 b

re
a
th

ta
k
in

g
. 

 A
 m

e
ta

l 
w

a
lk

w
a
y
 (

6
) 

…
. 

to
 t

h
e
 h

ig
h
e
s
t

b
ra

n
c
h
e
s
 o

f 
th

e
 K

a
rr

i 
tr

e
e
s
 t

a
k
e
s
 y

o
u
 o

n
 a

 s
w

a
y
in

g
 j

o
u
rn

e
y
 o

f 
d
is

c
o
v
e
ry

. 
 F

a
r 

b
e
lo

w
 l

ie
s
 t

h
e
 d

e
n
s
e

lu
s
h
 v

a
lle

y
 f

lo
o
r 

w
h
ils

t 
a
ll 

a
ro

u
n
d
 t

h
e
 f
o
re

s
t 
re

a
c
h
e
s
 o

u
t 

to
 t

h
e
 b

lu
e
, 

m
is

ty
 h

o
ri

z
o
n
, 

s
ile

n
t 

a
n
d
 m

a
je

s
ti
c
!

1
A

s
p
re

a
d

B
re

a
c
h

C
e
x
p
a
n
d

D
s
tr

e
tc

h

2
A

b
ri
g

h
t

B
u
tt

e
r

C
s
ta

rk
D

s
h
e
e
r

3
A

g
ro

u
n
d

B
te

rr
a
in

C
d
o
m

a
in

D
te

rr
it
o
ry

4
A

d
is

ti
n
c
ti
o
n

B
re

s
e
m

b
la

n
c
e

C
c
o
m

p
a
ri

s
o
n

D
s
im

ila
ri
ty

5
A

a
p
tl
y

B
c
o

rr
e

c
tl
y

C
p
ro

p
e
rl

y
D

re
le

v
a
n
tl
y

6
A

m
e
rg

e
d

B
a
tt

a
c
h
e
d

C
c
o
m

b
in

e
d

D
a
d
d
e
d

T
h

e
 d

ra
m

a
 c

o
u

rs
e

L
is

a
 s

ta
rt

e
d
 b

a
c
k
 a

t 
c
o
lle

g
e
 f

o
r 

th
e
 s

p
ri
n
g

 t
e
rm

. 
 T

h
e
 f

u
ll-

ti
m

e
 S

p
e
e
c
h
 a

n
d
 D

ra
m

a
 c

o
u
rs

e
 h

a
d
 m

o
v
e
d

it
s
 
fo

c
u
s
 
fr

o
m

 
S

ta
n
is

la
v
s
k
y
 

to
 

B
re

c
h
t,

 
w

h
ic

h
 

m
e
a
n
t 

th
a
t,

 
w

h
e
re

a
s
 

la
s
t 

te
rm

 
th

e
 

s
tu

d
e
n
ts

 
w

e
re

e
n
c
o
u
ra

g
e
d
 t

o
 b

e
lie

v
e
 a

b
s
o
lu

te
ly

 i
n
 e

v
e
ry

th
in

g
 t

h
e
y
 d

id
 a

n
d
 s

a
id

, 
n
o
w

, 
w

h
e
n
 a

c
ti
n
g
, 

th
e
y
 w

e
re

 a
s
k
e
d

to
 (

7
) 

…
. 

in
 m

in
d
 t

h
a
t 

th
e
y
 w

e
re

 i
n
 a

 p
la

y
, 

a
n
d
 t

h
a
t 

th
e
y
 h

a
d
 a

 (
8
) 

…
. 

to
 t

h
e
 a

u
d
ie

n
c
e
 t

o
 r

e
m

in
d
 t

h
e
m

o
f 

th
is

 f
a
c
t.

  
T

h
e
re

 w
e
re

 t
e
c
h
n
iq

u
e
s
 t

h
a
t 

c
o
u
ld

 b
e
 u

s
e
d
 –

 w
in

k
in

g
, 

o
r 

ta
lk

in
g

 i
n
 a

s
id

e
s
, 

o
r 

e
v
e
n
 g

iv
in

g

(9
) 

…
. 

in
fo

rm
a
ti
o
n
 
o
n
 t

h
e
 p

lo
t 

s
tr

a
ig

h
t 

o
u
t 

in
to

 
th

e
 
fr

o
n
t 

ro
w

, 
w

it
h
o
u
t 

a
n
y
 
(1

0
) 

…
. 

a
t 

m
y
s
te

ry
 
o
r

d
is

g
u
is

e
. 

 L
is

a
 f

e
lt
 c

o
m

p
le

te
ly

 (
1
1
) 

…
. 

. 
 F

o
r 

h
e
r,

 t
h
e
 w

h
o
le

 (
1
2
) 

…
. 

o
f 

a
c
ti
n
g

 w
a
s
 t

h
e
 l

ic
e
n
c
e
 i

t 
g

a
v
e

y
o
u
 t

o
 b

e
c
o
m

e
 a

n
o
th

e
r 

p
e
rs

o
n
, 

p
ro

te
c
te

d
 b

y
 a

 s
ta

g
e
 s

e
t 

a
n
d
 s

o
m

e
o
n
e
 e

ls
e
’s

 w
o
rd

s
.

7
A

s
to

re
B

h
o
ld

C
re

ta
in

D
b
e
a
r

8
A

fu
n
c
ti
o
n

B
d
u
ty

C
ro

le
D

ta
s
k

9
A

o
ff

B
a
w

a
y

C
in

D
o
n

1
0

A
a
tt

e
m

p
t

B
tr

y
C

e
ff

o
rt

D
g

o

1
1

A
th

ro
w

n
B

d
is

lo
d
g

e
d

C
m

ix
e
d

D
tu

m
b
le

d

1
2

A
m

a
tt
e
r

B
a
s
p
e
c
t

C
g

is
t

D
p
o
in

t

3

H
o

w
 e

c
o

n
o

m
is

ts
 t

h
in

k

E
c
o
n
o
m

is
ts

 a
re

 s
ta

rt
in

g
 t

o
 a

b
a
n
d
o
n
 t
h
e
ir
 a

s
s
u
m

p
ti
o
n
 t
h
a
t 

h
u
m

a
n
s
 b

e
h
a
v
e
 r

a
ti
o
n
a
lly

, 
a
n
d
 i
n
s
te

a
d
 a

re

fi
n
a
lly

 (
1
3
) 

…
. 
to

 g
ri

p
s
 w

it
h
 t

h
e
 c

ra
z
y
, 

m
ix

e
d
-u

p
 c

re
a
tu

re
s
 w

e
 r

e
a
lly

 a
re

. 
 ‘
A

re
 e

c
o
n
o
m

is
ts

 h
u
m

a
n
?
’ 
is

n
o
t 

a
 q

u
e
s
ti
o
n
 t

h
a
t 

o
c
c
u
rs

 t
o
 m

a
n
y
 p

ra
c
ti
ti
o
n
e
rs

 o
f 
th

a
t 

d
is

m
a
l 
s
c
ie

n
c
e
, 

b
u
t 

it
 i
s
 o

n
e
 t

h
a
t 

(1
4
) 

…
. 

to
 t

h
e

m
in

d
s
 o

f 
m

a
n
y
 n

o
n
-e

c
o
n
o
m

is
ts

 e
x
p
o
s
e
d
 t

o
 c

o
n
v
e
n
ti
o
n
a
l 
e
c
o
n
o
m

ic
 e

x
p
la

n
a
ti
o
n
s
.

E
c
o
n
o
m

is
ts

 h
a
v
e
 t

y
p
ic

a
lly

 d
e
s
c
ri

b
e
d
 t

h
e
 t
h
o
u
g

h
t 

p
ro

c
e
s
s
e
s
 o

f 
m

a
n
 a

s
 s

tr
ic

tl
y
 l
o
g

ic
a
l,
 (

1
5
) 

…
. 

o
n
 a

c
le

a
rl

y
 d

e
fi
n
e
d
 g

o
a
l 
a
n
d
 (

1
6
) 

…
. 
fr

o
m

 u
n
s
te

a
d
y
 i
n
fl
u
e
n
c
e
s
 o

f 
e
m

o
ti
o
n
 o

r 
ir
ra

ti
o
n
a
lit

y
 –

 r
a
th

e
r 

th
a
n
 t

h
e

u
n
c
e
rt

a
in

, 
e
rr

o
r-

p
ro

n
e
 g

ro
p
in

g
 w

it
h
 w

h
ic

h
 m

o
s
t 

o
f 

u
s
 a

re
 f
a
m

ili
a
r.

  
O

f 
c
o
u
rs

e
, 

s
o
m

e
 h

u
m

a
n
 b

e
h
a
v
io

u
r

d
o
e
s
 (

1
7
) 

…
. 
th

e
 r

a
ti
o
n
a
l 
p
a
tt

e
rn

 s
o
 b

e
lo

v
e
d
 o

f 
e
c
o
n
o
m

is
ts

. 
 B

u
t 

th
e
y
 s

h
o
u
ld

 r
e
m

e
m

b
e
r 

th
a
t 

th
e
 r

e
s
t

o
f 

u
s
 a

re
 h

u
m

a
n
.

T
h
e
s
e
 d

a
y
s
 e

v
e
n
 e

c
o
n
o
m

is
ts

 a
re

 (
1
8
) 

…
. 
u
p
 t

o
 t

h
is

 f
a
c
t.

  
A

 w
in

d
 o

f 
c
h
a
n
g

e
 i
s
 b

lo
w

in
g

 s
o
m

e
 h

u
m

a
n

s
p
ir

it
 b

a
c
k
 i
n
to

 t
h
e
 d

u
s
ty

 u
n
iv

e
rs

it
ie

s
 w

h
e
re

 e
c
o
n
o
m

ic
 t
h
e
o
ry

 i
s
 m

a
d
e
.

1
3

A
b
ri

n
g

in
g

B
g

e
tt

in
g

C
ta

k
in

g
D

s
e

tt
in

g

1
4

A
s
p
ri
n
g

s
B

ju
m

p
s

C
p
o
p
s

D
s
tr

ik
e
s

1
5

A
s
it
e
d

B
la

id
C

c
e
n
tr

e
d

D
p
la

c
e
d

1
6

A
a
b
s
e
n
t

B
fr

e
e

C
d
e
v
o
id

D
la

c
k
in

g

1
7

A
c
o
n
fo

rm
B

a
c
c
e
p
t

C
m

e
e
t

D
fi
t

1
8

A
s
it
ti
n
g

B
s
ta

n
d
in

g
C

w
a
k
in

g
D

c
o
m

in
g

[T
u

rn
 o

v
e
r
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4

P
a
rt

 2

Y
o
u
 a

re
 g

o
in

g
 t

o
 r

e
a
d
 f

o
u
r 

e
x
tr

a
c
ts

 w
h
ic

h
 a

re
 a

ll 
c
o
n
c
e
rn

e
d
 i
n
 s

o
m

e
 w

a
y
 w

it
h
 m

u
s
ic

. 
 F

o
r 

q
u
e
s
ti
o
n
s

1
9
-2

6
, 

c
h
o
o
s
e
 t

h
e
 a

n
s
w

e
r 

(A
, 

B
, 

C
 o

r 
D

) 
w

h
ic

h
 y

o
u
 t

h
in

k
 f

it
s
 b

e
s
t 

a
c
c
o
rd

in
g

 t
o
 t
h
e
 t

e
x
t.

M
a
rk

 y
o
u
r 

a
n
s
w

e
rs

 o
n

 t
h

e
 s

e
p

a
ra

te
 a

n
s
w

e
r 

s
h

e
e
t.

T
h

e 
E

n
ig

m
a

 o
f 

M
u

si
c

In
 s

p
it

e 
o

f 
it

s 
w

id
es

p
re

ad
 d

if
fu

si
o

n
, 

m
u

si
c 

re
m

ai
n
s 

an
 e

n
ig

m
a.

M
u

si
c 

fo
r 

th
o

se
 w

h
o

 l
iv

e 
w

it
h
 
it

 
is

 
so

 i
m

p
o

rt
an

t 
th

at
 t

o
 
b
e

d
ep

ri
v
ed

 
o

f 
it

 
w

o
u
ld

 
co

n
st

it
u

te
 

a 
cr

u
el

 
an

d
 

u
n

u
su

al

p
u

n
is

h
m

en
t.

  
M

o
re

o
v
er

, 
th

e 
p
er

ce
p

ti
o

n
 o

f 
m

u
si

c 
as

 a
 c

en
tr

al

p
ar

t 
o

f 
li

fe
 i

s 
n

o
t 

co
n

fi
n

ed
 t

o
 p

ro
fe

ss
io

n
al

s 
o

r 
ev

en
 t

o
 g

if
te

d

am
at

eu
rs

. 
 I

t 
is

 t
ru

e 
th

at
 t

h
o

se
 w

h
o

 h
av

e 
st

u
d

ie
d

 t
h
e 

te
ch

n
iq

u
es

o
f 

m
u

si
ca

l 
co

m
p

o
si

ti
o

n
 
ca

n
 
m

o
re

 
th

o
ro

u
g
h

ly
 
ap

p
re

ci
at

e 
th

e

st
ru

ct
u
re

 o
f 

a 
m

u
si

ca
l 

w
o
rk

 t
h

an
 t

h
o
se

 w
h

o
 h

av
e 

n
o

t.
  

B
u
t 

ev
en

li
st

en
er

s 
w

h
o

 c
an

n
o

t 
re

ad
 m

u
si

ca
l 

n
o
ta

ti
o

n
 a

n
d

 w
h

o
 h

av
e 

n
ev

er

at
te

m
p

te
d

 t
o

 l
ea

rn
 a

n
 i

n
st

ru
m

en
t 

m
ay

 b
e 

so
 
d

ee
p
ly

 
af

fe
ct

ed

th
at

, 
fo

r 
th

em
, 

an
y
 d

ay
 w

h
ic

h
 p

as
se

s 
w

it
h

o
u
t 

b
ei

n
g
 s

er
io

u
sl

y

in
v
o

lv
ed

 w
it

h
 m

u
si

c 
in

 o
n

e 
w

ay
 o

r 
an

o
th

er
 i

s 
a 

d
ay

 w
as

te
d

.

In
 
th

e 
co

n
te

x
t 

o
f 

co
n
te

m
p

o
ra

ry
 
cu

lt
u
re

, 
th

is
 
is

 
p

u
zz

li
n

g
.

M
an

y
 

p
eo

p
le

 
as

su
m

e 
th

at
 

m
u

si
c 

is
 

a 
lu

x
u
ry

 
ra

th
er

 
th

an
 

a

n
ec

es
si

ty
, 

an
d

 t
h

at
 w

o
rd

s 
o

r 
p
ic

tu
re

s 
ar

e 
th

e 
o
n

ly
 m

ea
n

s 
b

y

w
h

ic
h

 i
n

fl
u

en
ce

 c
an

 b
e 

ex
er

te
d

 o
n

 t
h

e 
h
u

m
an

 m
in

d
. 

 T
h

o
se

w
h

o
 d

o
 n

o
t 

ap
p
re

ci
at

e 
m

u
si

c 
th

in
k
 t

h
at

 i
t 

h
as

 n
o

 s
ig

n
if

ic
an

ce

o
th

er
 t

h
an

 p
ro

v
id

in
g
 e

p
h
em

er
al

 p
le

as
u

re
. 

 T
h

ey
 c

o
n

si
d

er
 i

t 
a

g
lo

ss
 u

p
o

n
 t

h
e 

su
rf

ac
e 

o
f 

li
fe

; 
a 

h
ar

m
le

ss
 
in

d
u

lg
en

ce
 
ra

th
er

th
an

 a
 n

ec
es

si
ty

. 
 T

h
is

, 
n

o
 d

o
u

b
t,

 i
s 

w
h

y
 o

u
r 

so
ci

et
y
 s

el
d
o

m

ac
co

rd
s 

m
u
si

c 
a 

p
ro

m
in

en
t 

p
la

ce
 i

n
 e

d
u

ca
ti

o
n
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 f
ro

m
 t

h
ei

r 
o

ri
g
in

al
 c

o
n
te

x
t.

M
an

y
 e

x
am

p
le

s 
o
f 

B
ac

h
’s

 r
ev

is
io

n
s 

ap
p

ea
r 

to

h
av

e 
b

ee
n

 e
n

te
re

d
 d

u
ri

n
g
 t

h
e 

co
p

y
in

g
-o

u
t 

p
ro

ce
ss

,

at
 w

h
ic

h
 p

o
in

t 
h

e 
m

ad
e 

re
v
is

io
n
s 

in
st

an
ta

n
eo

u
sl

y
 t

o

a 
p

ar
ti

cu
la

r 
id

ea
 i

n
 t

h
e 

p
ie

ce
, 

su
b

se
q

u
en

tl
y
 m

ak
in

g

n
ec

es
sa

ry
 a

m
en

d
m

en
ts

 t
o

 t
h

e 
th

em
at

ic
al

ly
 r

el
at

ed

p
as

sa
g
es

 
si

tu
at

ed
 

ea
rl

ie
r 

in
 

th
e 

p
ie

ce
. 

 
In

 
so

m
e

ca
se

s,
 

B
ac

h
 

fa
il

ed
 

to
 

en
te

r 
n

ec
es

sa
ry

 
re

v
is

io
n

s

al
to

g
et

h
er

, 
le

av
in

g
 t

h
e 

ta
sk

 o
f 

co
rr

ec
ti

o
n

, 
in

 e
ff

ec
t,

to
 

u
s.

 
 

W
h

y
 

B
ac

h
 

w
as

 
u

n
ab

le
 

to
 

en
te

r 
al

l 
th

e

re
v
is

io
n

s 
at

 o
n
e 

si
tt

in
g
 w

e 
d

o
 n

o
t 

k
n

o
w

. 
 O

n
e 

ca
n

o
n

ly
 p

re
su

m
e 

th
at

 h
e 

w
as

 p
re

o
cc

u
p
ie

d
 w

it
h
 v

ar
io

u
s

w
o

rk
s 

in
 t

h
e 

p
ip

el
in

e,
 s

o
 t

h
at

 h
e 

w
as

 n
o
t 

p
re

p
ar

ed

to
 
sp

en
d

 
h
is

 
p
re

ci
o

u
s 

ti
m

e 
en

d
le

ss
ly

 
o

n
 
a 

si
n

g
le

p
ie

ce
.

2
5

W
h
a
t 
is

 t
h
e
 s

ig
n
if
ic

a
n
c
e
 o

f 
k
n
o
w

in
g

 a
b
o
u
t 

B
a
c
h
’s

 p
a
rt

ic
u
la

r 
w

a
y
 o

f 
w

o
rk

in
g

?

A
It
 c

a
n

 o
ff

e
r 

u
s
 a

 m
o
re

 a
c
c
u

ra
te

 w
a
y
 o

f 
s
e

e
in

g
 B

a
c
h

’s
 m

u
s
ic

.

B
It
 c

a
n
 h

e
ig

h
te

n
 o

u
r 

a
p
p
re

c
ia

ti
o
n
 o

f 
th

e
 b

e
a
u
ty

 o
f 

th
e
 m

u
s
ic

.

C
It
 m

e
a
n
s
 w

e
 c

a
n
 f
e
e
l 
m

o
re

 o
f 

B
a
c
h
’s

 p
e
rs

o
n
a
lit

y
 i
n
 t

h
e
 m

u
s
ic

.

D
It
 r

e
v
e

a
ls

 t
h

e
 i
n

a
c
c
u

ra
c
y
 o

f 
c
e
rt

a
in

 i
n
te

rp
re

ta
ti
o

n
s
 o

f 
h

is
 m

u
s
ic

.

2
6

F
ro

m
 o

u
r 

k
n
o
w

le
d
g

e
 o

f 
B

a
c
h
’s

 r
e
v
is

io
n
 p

ro
c
e
s
s
, 

w
e
 c

a
n
 c

o
n
c
lu

d
e
 t

h
a
t

A
h
e
 w

a
s
 a

 m
e
ti
c
u
lo

u
s
 p

e
rf

e
c
ti
o
n
is

t.

B
h
e
 c

o
u
ld

 b
e
 d

is
tr

a
c
te

d
 b

y
 o

th
e
r 

id
e
a
s
.

C
h
e
 s

o
m

e
ti
m

e
s
 r

e
g
re

tt
e
d
 m

a
k
in

g
 c

h
a
n
g

e
s
 t
o
 h

is
 m

a
n
u
s
c
ri

p
ts

.

D
h
e
 s

o
m

e
ti
m

e
s
 m

a
d
e
 d

e
lib

e
ra

te
 m

is
ta

k
e
s
 t

o
 s

u
rp

ri
s
e
 t

h
e
 l
is

te
n
e
r.

[T
u

rn
 o

v
e
r
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8

P
a
rt

 3

Y
o
u
 a

re
 g

o
in

g
 t

o
 r

e
a
d
 a

 n
e
w

s
p
a
p
e
r 

a
rt

ic
le

 a
b
o
u
t 

a
 w

ild
lif

e
 p

h
o
to

g
ra

p
h
e
r.

  
S

e
v
e
n
 p

a
ra

g
ra

p
h
s
 h

a
v
e

b
e
e
n
 
re

m
o
v
e
d
 
fr

o
m

 
th

e
 
a
rt

ic
le

. 
 
C

h
o
o
s
e
 
fr

o
m

 
th

e
 
p
a
ra

g
ra

p
h
s
 
A

-H
 
th

e
 
o
n
e
 
w

h
ic

h
 
fi
ts

 
e
a
c
h
 
g

a
p

(2
7
-3

3
).

  
T

h
e
re

 i
s
 o

n
e
 e

x
tr

a
 p

a
ra

g
ra

p
h
 w

h
ic

h
 y

o
u
 d

o
 n

o
t 

n
e
e
d
 t
o
 u

s
e
.

M
a
rk

 y
o
u
r 

a
n
s
w

e
rs

 o
n

 t
h

e
 s

e
p

a
ra

te
 a

n
s
w

e
r 

s
h

e
e
t.

A
 u

n
iq

u
e

ly
 h

u
m

a
n

 b
ir

d
’s

-e
y
e

 v
ie

w
N

o
t 

a
ll 

a
n
im

a
l 
p
h
o
to

g
ra

p
h
y
 i
s
 a

b
s
u
rd

ly
 c

u
te

 o
r 

n
o
b
le

.

A
n
im

a
l 

p
h
o
to

g
ra

p
h
y
 d

w
e
lls

 n
e
a
r 

th
e
 b

o
tt

o
m

 o
f

th
e
 f

in
e
-a

rt
 t

o
te

m
 p

o
le

, 
a
n
d
 f

o
r 

g
o
o
d
 r

e
a
s
o
n
.

M
o
s
t 

o
f 

it
 

e
n
d
s
 

u
p
 

a
s
 

m
a
te

ri
a
l 

fo
r 

w
ild

lif
e

c
a
le

n
d
a
rs

 
a
n
d
 
m

a
g

a
z
in

e
s
. 

D
e
p
ic

ti
n
g
 
a
n
im

a
ls

a
s
 e

it
h
e
r 

c
o
n
te

m
p
ti
b
ly

 c
u
te

 o
r 

a
b
s
u
rd

ly
 n

o
b
le

,
s
u
c
h
 

p
h
o
to

g
ra

p
h
y
 

in
e
v
it
a
b
ly

 
v
e
e
rs

 
b
e
tw

e
e
n

c
h
ild

lik
e
 

fa
n
ta

s
y
 

a
n
d
 

s
ta

rs
tr

u
c
k
 

h
o
m

a
g

e
 

to
n
a
tu

re
. 

T
h
e
 w

o
rk

 o
f 

th
e
 F

re
n
c
h
 p

h
o
to

g
ra

p
h
e
r

J
e
a
n
-L

u
c
 M

y
la

y
n
e
, 

h
o
w

e
v
e
r,

 i
s
 a

n
 e

x
c
e
p
ti
o
n
 t

o
th

is
 r

u
le

.

2
7

H
is

 
fi
rs

t 
U

K
 
e
x
h
ib

it
io

n
 
o
ff

e
rs

 
v
ie

w
e
rs

 
a
 
m

in
i

re
tr

o
s
p
e
c
ti
v
e
 

o
f 

v
a
ri
o
u
s
ly

-s
iz

e
d
 

c
o
lo

u
r 

p
ri

n
ts

fr
o
m

 
th

e
 

p
a
s
t 

2
0
 

y
e
a
rs

. 
A

 
q

u
ic

k
 

g
la

n
c
e

im
m

e
d
ia

te
ly

 
re

v
e
a
ls

 
th

a
t 

M
y
la

y
n
e
 

h
a
s
 

n
o

in
te

re
s
t 

 i
n
 d

e
p
ic

ti
n
g

 t
h
e
 i

n
h
a
b
it
a
n
ts

 o
f 

p
ri

s
ti
n
e

w
ild

e
rn

e
s
s
 

a
re

a
s
 

o
r 

c
re

a
ti
n
g

 
d
e
fi
n
it
iv

e
m

u
g

s
h

o
ts

 
o
f 

ra
re

 
c
re

a
tu

re
s
. 

S
ti
c
k
in

g
 

to
 

th
e

a
g
ri

c
u
lt
u
ra

l 
a
re

a
s
 a

n
d
 r

u
ra

l 
s
u
b
u
rb

s
 o

f 
F

ra
n
c
e
,

h
e
 

g
e
n
e
ra

lly
 

p
h
o
to

g
ra

p
h
s
 

c
o
m

m
o
n
 

lo
c
a
l

s
p
e
c
ie

s
, 

th
e
 

fa
m

ili
a
r 

s
ta

rl
in

g
s
, 

ro
b
in

s
, 

a
n
d

s
p
a
rr

o
w

s
 

th
a
t 

th
e
 

a
v
e
ra

g
e
 

b
ir

d
-w

a
tc

h
e
r

w
o
u

ld
n
’t
 l
o
o
k
 t

w
ic

e
 a

t.

2
8

O
c
c
a
s
io

n
a
lly

 t
h
e
y
 a

re
 o

b
s
c
u
re

d
 b

y
 f

o
lia

g
e
, 

o
r

th
e
y
 m

a
y
 b

e
 p

a
rt

ia
lly

 o
u
t 

o
f 

fo
c
u
s
, 

a
p
p
e
a
ri

n
g

o
n
ly

 a
s
 a

 b
lu

rr
e
d
 b

lu
s
h
 o

f 
c
o
lo

u
r,

 u
s
u
a
lly

 (
b
u
t

n
o
t 

a
lw

a
y
s
) 

b
e
c
a
u
s
e
 t

h
e
y
 h

a
v
e
 a

c
tu

a
lly

 b
e
e
n

p
h
o
to

g
ra

p
h
e
d
 i
n
 f

lig
h
t.

2
9

T
h
e
s
e
 

a
re

 
n
o
t 

b
la

ta
n
tl
y
 

‘p
o
e
ti
c
’ 

p
ic

tu
re

s
,

h
o
w

e
v
e
r.

 
In

d
e
e
d
, 

a
 

fe
w

 
v
e
rg

e
 

o
n
 

th
e

g
ro

te
s
q

u
e
, 

in
c
lu

d
in

g
 a

 f
la

s
h
lit

 p
h
o
to

 o
f 

a
 b

ir
d

fe
e
d
in

g
 w

o
rm

s
 t

o
 i
ts

 t
w

o
 n

e
w

b
o
rn

 c
h
ic

k
s
, 

b
o
th

o
f 

w
h
ic

h
 l
o
o
k
 a

s
 i
f 

th
e
y
 c

o
u
ld

 b
e
 a

u
d
it
io

n
in

g
 f

o
r

th
e
 n

e
x
t 

h
o
rr

o
r 

m
o
v
ie

.

3
0

M
y
la

y
n
e
, 

it
 

tu
rn

s
 

o
u
t,
 

is
 

n
o
t 

e
x
c
lu

s
iv

e
ly

in
te

re
s
te

d
 

in
 

d
e
p
ic

ti
n
g
 

a
v
ia

n
 

c
h
a
ra

c
te

r 
a
n
d

b
e
h
a
v
io

u
r.

 
H

is
 

c
e
n
tr

a
l 

c
o
n
c
e
rn

s
 

h
a
v
e
 

to
 

d
o

w
it
h
 

v
is

io
n
 

a
n
d
 

ti
m

e
. 

T
h
is

 
is

 
c
le

a
re

s
t 

–

fi
g

u
ra

ti
v
e
ly

, 
if
 

n
o
t 

lit
e
ra

lly
 

–
 

in
 

a
 

s
e
ri
e
s
 

o
f

q
u
ie

tl
y
 d

is
c
o
n
c
e
rt

in
g
 p

h
o
to

g
ra

p
h
s
 m

a
d
e
 w

it
h
 a

b
if
o
c
a
l 

le
n
s
. 

T
h
is

 l
e
n
s
 r

e
n
d
e
rs

 t
h
e
 f

o
re

g
ro

u
n
d

a
n
d
 b

a
c
k
g

ro
u
n
d
 i

n
 c

ri
s
p
 d

e
ta

il,
 b

u
t 

c
re

a
te

s
 a

fl
ic

k
e
ri
n
g
 b

lu
r 

a
c
ro

s
s
 t
h
e
 m

id
d
le

 o
f 

th
e
 p

ic
tu

re
.

3
1

In
 p

la
c
e
 o

f 
th

e
 f

ix
e
d
 p

e
rs

p
e
c
ti
v
e
 o

f 
a
 c

la
s
s
ic

a
l

‘b
ir

d
’s

-e
y
e
 

v
ie

w
’,
 

M
y
la

y
n
e

’s
 

c
a
m

e
ra

 
a
n
c
h
o
rs

u
s
 i

n
 a

 g
ro

u
n
d
-l

e
v
e
l 

p
ro

c
e
s
s
 o

f 
s
e
e
in

g
. 

In
 o

n
e

m
e
m

o
ra

b
le

 
p
h
o
to

 
th

a
t 

is
 

s
o
 

o
u
t 

o
f 

fo
c
u
s
 

it
b
o
rd

e
rs

 
o
n
 

a
b
s
tr

a
c
ti
o
n
, 

th
e
 

a
rt

is
t 

tr
a
n
s
fo

rm
s

w
h
a
t 

m
ig

h
t 

h
a
v
e
 b

e
e
n
 a

 m
u
n
d
a
n
e
 p

ic
tu

re
 o

f 
a

b
ir

d
 i

n
 a

 t
re

e
 i

n
to

 a
 m

y
s
te

ri
o
u
s
 m

a
z
e
 o

f 
c
o
lo

u
r

a
n
d
 

fo
rm

. 
A

ft
e
r 

a
 

m
o
m

e
n
t 

o
f 

a
d
ju

s
ti
n
g
, 

o
u
r

e
y
e
s
 

s
ta

rt
 

to
 

p
ic

k
 

o
u
t 

th
e
 

b
lu

rr
y
 

d
e
ta

ils
:

fe
a
th

e
rs

 a
p
p
e
a
r 

a
s
 a

 w
e
t 

s
p
la

s
h
, 

b
ra

n
c
h
e
s
 a

n
d

le
a
v
e
s
 

fo
rm

 
in

te
rl
a
c
in

g
 

p
o
o
ls

 
o
f 

b
ro

w
n
 

a
n
d

g
re

e
n
, 

p
e
rf

o
ra

te
d
 b

y
 a

 f
e
w

 s
o
ft

 d
ro

p
s
 o

f 
b
lu

e
s
k
y
. 3
2

L
o
o
k
in

g
, 

o
f 

c
o
u
rs

e
, 

ta
k
e
s
 t

im
e
, 

a
n
d
 t

h
e
 s

h
if
ti
n
g

d
e
p
th

s
 

o
f 

fi
e
ld

 
e
ff

e
c
ti
v
e
ly

 
s
u
g
g

e
s
t 

a
lt
e
rn

a
te

te
m

p
o
ra

l 
z
o
n
e
s
. 

T
h
e
y
 

a
ls

o
 

a
llu

d
e
 

to
 

th
e

u
n
d
e
rl

y
in

g
 c

o
n
tr

a
d
ic

ti
o
n
 o

f 
p
h
o
to

g
ra

p
h
ic

 t
im

e
 –

th
e
 w

a
y
 a

 s
ti
ll 

im
a
g

e
 t

ra
n
s
fo

rm
s
 a

 f
ra

c
ti
o
n
 o

f 
a

s
e
c
o
n
d
 
in

to
 
a
n
 
e
te

rn
a
l 

m
o
m

e
n
t.

 
T

h
e
 
ti
tl
e
s
 
–

N
o
. 

2
5
 

J
u
ly

-A
u
g
u
s
t 

1
9
8
0
, 

N
o
. 

6
0
 

J
a
n
u
a
ry

-
F

e
b
ru

a
ry

 
1
9
8
7
 

–
 

h
ig

h
lig

h
t 

a
n
o
th

e
r 

d
is

p
a
ri
ty

:
th

a
t 

b
e
tw

e
e
n
 

th
e
 

b
ri

e
f 

m
in

u
te

s
 

w
e
 

s
p
e
n
d

lo
o
k
in

g
 

a
t 

th
e
s
e
 

im
a
g

e
s
, 

a
n
d
 

th
e
 

le
n
g
th

y
re

s
e
a
rc

h
 

th
a
t 

th
e
 

a
rt

is
t 

e
n
g
a
g

e
s
 

in
 

b
e
fo

re
a
im

in
g

 h
is

 c
a
m

e
ra

.

3
3

N
e
e
d
le

s
s
 t

o
 s

a
y
, 

it
 i
s
 a

 t
im

e
-c

o
n
s
u
m

in
g
 w

a
y
 o

f
ta

k
in

g
 

p
ic

tu
re

s
. 

A
s
 

a
 

re
s
u
lt
, 

th
e
 

s
e
lf
-t

a
u
g

h
t

M
y
la

y
n
e
 

h
a
s
 

p
ro

d
u
c
e
d
 

fe
w

e
r 

th
a
n
 

1
5
0

p
h
o
to

g
ra

p
h
s
 i

n
 h

is
 c

a
re

e
r.

 H
is

 c
h
o
s
e
n
 s

u
b
je

c
t

a
n
d
 

w
o
rk

in
g

 
m

e
th

o
d
 

d
e
m

a
n
d
 

a
 

n
o
m

a
d
ic

lif
e
s
ty

le
, 

fo
r 

m
u
c
h
 l

ik
e
 t

h
e
 m

ig
ra

ti
n
g
 
b
ir
d
s
 
h
e

tr
a
c
k
s
 

a
n
d
 

o
b
s
e
rv

e
s
, 

M
y
la

y
n
e
 

m
a
in

ta
in

s
 

n
o

p
e
rm

a
n
e
n
t 

a
d
d
re

s
s
.

9

A
O

th
e
r,

 
le

s
s
 

s
ta

rk
 

im
a
g

e
s
 

b
a
la

n
c
e

e
x
tr

e
m

e
 
in

ti
m

a
c
y
 
w

it
h
 
a
n
 
a
lm

o
s
t 

c
o
o
l

d
e
ta

c
h
m

e
n
t 

a
n
d
 d

is
ta

n
c
e
. 

L
o
o
k
in

g
 a

t 
a

s
m

a
ll 

b
ir

d
 

p
re

p
a
ri

n
g

 
to

 
d
ri

n
k
 

fr
o
m

 
a

p
u
d
d
le

, 
y
o
u
 f

e
e
l 
y
o
u
 h

a
v
e
 i
n
tr

u
d
e
d
 o

n
 a

p
ri

v
a
te

 m
o
m

e
n
t,

 y
e
t 

s
o
m

e
h
o
w

 t
h
e
 b

ir
d

s
ti
ll 

s
e
e
m

s
 
u
tt

e
rl
y
 
fo

re
ig

n
, 

d
e
fy

in
g

 
o
u
r

a
n
th

ro
p
o
m

o
rp

h
ic

 i
m

p
u
ls

e
s
.

B
F

o
r,

 i
n
 s

p
it
e
 o

f 
th

e
ir
 s

n
a
p
s
h
o
t 

a
e
s
th

e
ti
c
,

e
a
c
h
 o

f 
M

y
la

y
n
e
’s

 p
ic

tu
re

s
 i

s
 t

h
e
 r

e
s
u
lt

o
f 

m
o
n
th

s
 o

f 
p
la

n
n
in

g
. 

A
ft

e
r 

s
e
le

c
ti
n
g

 a
p
a
rt

ic
u
la

r 
ty

p
e
 o

f 
b
ir

d
 a

n
d
 s

tu
d
y
in

g
 i

ts
b
e
h
a
v
io

u
r 

a
n
d
 h

a
b
it
a
t,

 t
h
e
 a

rt
is

t 
s
p
e
n
d
s

w
e
e
k
s
 

g
e
tt

in
g
 

to
 

k
n
o
w

 
h
is

 
in

d
iv

id
u
a
l

s
u
b
je

c
ts

. 
H

e
 

th
e
n
 

c
a
lc

u
la

te
s
 

in
a
d
v
a
n
c
e
 

e
v
e
ry

 
c
o
m

p
o
n
e
n
t 

o
f 

th
e

p
ic

tu
re

, 
fr

o
m

 
lig

h
ti
n
g

 
to

 
c
o
m

p
o
s
it
io

n
,

b
e
fo

re
 

s
e
tt

lin
g
 

d
o
w

n
 

a
n
d
 

p
a
ti
e
n
tl
y

a
w

a
it
in

g
 t

h
e
 c

h
a
n
c
e
 a

rr
iv

a
l 

o
f 

h
is

 a
v
ia

n
a
c
to

r.

C
H

is
 

to
ta

l 
d
e
d
ic

a
ti
o
n
 

g
iv

e
s
 

h
is

e
n
d
e
a
v
o
u
r 

th
e
 

a
ir
 

o
f 

a
 

c
o
n
c
e
p
tu

a
l

p
ro

je
c
t 

w
h
e
re

 
a
rt

 
a
n
d
 

lif
e
 

m
e
e
t.

 
T

o
s
o
m

e
 e

x
te

n
t,

 t
h
is

 i
n
a
d
v
e
rt

e
n
tl
y
 p

la
y
s
 t

o
a
 
te

n
d
e
n
c
y
 
to

 
c
e
le

b
ra

te
 
p
ro

c
e
s
s
 
o
v
e
r

p
ro

d
u
c
t,

 t
o
 
v
a
lu

e
 
a
n
 
a
rt

is
t’
s
 
p
u
rs

u
it
 
o
f

a
n
 i

d
e
a
, 

o
r 

th
e
 r

ig
o
u
r 

a
n
d
 p

u
ri
ty

 o
f 

h
is

p
ra

c
ti
c
e
, 

o
v
e
r 

th
e
 e

n
d
 r

e
s
u
lt
.

D
A

lt
h
o
u
g

h
 

M
y
la

y
n
e
 

s
a
y
s
 

th
a
t 

h
e

e
n
v
is

io
n
s
 
th

e
 
b
ir

d
 
a
s
 
a
n
 
‘a

c
to

r’
 
to

 
h
is

‘d
ir

e
c
to

r’
, 

h
e
 n

e
v
e
r 

fr
a
m

e
s
 h

is
 s

u
b
je

c
ts

in
 g

la
m

o
ro

u
s
 c

lo
s
e
-u

p
. 

E
s
c
h
e
w

in
g

 t
h
e

u
s
e
 

o
f 

te
le

p
h
o
to

 
le

n
s
e
s
, 

h
e
 

in
s
te

a
d

p
re

s
e
n
ts

 
th

e
m

 
a
s
 

s
m

a
ll 

d
e
ta

ils
 

in
 

a
la

rg
e
r 

la
n
d
s
c
a
p
e
. 

In
 

m
a
n
y
 

o
f 

th
e
s
e

p
ic

tu
re

s
, 

th
e
 b

ir
d
s
’ 

p
re

s
e
n
c
e
 i

s
 a

lm
o
s
t

in
c
id

e
n
ta

l:
 t

h
e
y
 t

e
n
d
 t

o
 h

a
u
n
t 

th
e
 e

d
g

e
s

a
n
d
 c

o
rn

e
rs

 o
f 
h
is

 c
o
m

p
o
s
it
io

n
s
.

E
It

’s
 

a
 

p
h
o
to

g
ra

p
h
ic

 
d
e
v
ic

e
 

w
h
ic

h
c
o
n
ju

re
s
 

u
p
 

th
e
 

id
e
a
 

o
f 

a
n
 

e
y
e

s
c
a
n
n
in

g
 t

h
e
 s

c
e
n
e
. 

 T
h
e
 w

h
o
le

 i
m

a
g
e

is
 f

u
ll 

o
f 

a
 s

e
n
s
e
 o

f 
fl
u
x
 a

n
d
 m

o
v
e
m

e
n
t.

T
h
is

 
is

 
s
o
 

e
v
e
n
 

w
h
e
n
 

th
e
 

fe
a
tu

re
d

c
re

a
tu

re
 i
s
 s

h
o
w

n
 i
n
 a

 s
ta

ti
c
 p

o
s
e
.

F
M

y
la

y
n
e
 
 
tr

a
n
s
fo

rm
s
 
th

is
 
v
a
p
id

 
g

e
n
re

in
to

 
a
 

s
o
u
rc

e
 

o
f 

s
u
b
tl
e
 

a
n
d
 

o
ft

e
n

s
ta

rt
lin

g
 
im

a
g

e
ry

. 
D

e
v
o
id

 
o
f 

a
n
y
 
tr

a
c
e

o
f 

s
e
n
ti
m

e
n
ta

lit
y
, 

h
is

 
b
e
s
t 

a
v
ia

n
p
o
rt

ra
it
s
 
a
c
h
ie

v
e
 
a
n
 
id

io
s
y
n
c
ra

ti
c
, 

o
ff

-
k
ilt

e
r 

b
e
a
u
ty

 a
s
 e

lu
s
iv

e
 a

s
 t

h
e
 s

u
b
je

c
ts

h
e
 p

u
rs

u
e
s
.

G
T

h
is

 f
lu

id
 f

ie
ld

 o
f 

v
is

io
n
 i

n
 t

h
is

 p
ri
n
t 

is
p
e
rh

a
p
s
 a

k
in

 t
o
 t

h
e
 w

a
y
 b

ir
d
s
 i

n
 f

lig
h
t

p
e
rc

e
iv

e
 t

h
e
ir

 e
n
v
ir

o
n
m

e
n
t.
 O

r 
it
 c

o
u
ld

ju
s
t 

b
e
 

a
n
 

e
n
ti
c
in

g
 

g
a
m

e
 

o
f

p
h
o
to

g
ra

p
h
ic

 
h
id

e
-a

n
d
-s

e
e
k
. 

In
 

e
it
h
e
r

c
a
s
e
, 

M
y
la

y
n
e
’s

 
im

a
g

e
 

s
e
d
u
c
ti
v
e
ly

d
ra

w
s
 u

s
 i
n
to

 a
n
o
th

e
r 

w
a
y
 o

f 
s
e
e
in

g
.

H
T

h
is

 
re

s
u
lt
s
 
in

 
im

a
g

e
s
 
w

h
ic

h
 
n
o
t 

o
n
ly

p
re

s
e
rv

e
 

a
 

s
e
n
s
e
 

o
f 

th
e
ir

 
w

in
g

e
d

s
u
b
je

c
ts

’ 
re

la
ti
v
e
 s

iz
e
, 

b
u
t 

a
ls

o
 c

o
n
v
e
y

s
o
m

e
th

in
g
 

o
f 

th
e
 

p
re

c
a
ri

o
u
s
n
e
s
s
 

o
f

a
v
ia

n
 e

x
is

te
n
c
e
 –

 t
h
e
 m

a
jo

ri
ty

 o
f 

b
ir

d
s

in
 
th

e
 
w

ild
 
d
o
 
n
o
t 

liv
e
 
p
a
s
t 

th
e
ir
 
fi
rs

t
b
ir

th
d
a
y
. 

B
y
 

b
lu

rr
in

g
 

th
e
 

o
u
tl
in

e
s
 

o
f

th
e
ir

 t
in

y
 b

o
d
ie

s
 s

o
 t

h
a
t 

th
e
y
 a

s
s
u
m

e
 a

g
h
o
s
tl
y
 

tr
a
n
s
p
a
re

n
c
y
, 

M
y
la

y
n
e

’s
p
o
rt

ra
it
s
 
e
lo

q
u
e
n
tl
y
 

h
in

t 
a
t 

th
e
 
fe

b
ri
le

m
o
rt

a
lit

y
 o

f 
h
e
a
rt

s
 t

h
a
t 

b
e
a
t 

a
t 

tw
ic

e
 t

h
e

ra
te

 o
f 

o
u
rs

.

[T
u

rn
 o

v
e
r



Page 25

1
0

P
a
rt

 4

Y
o
u
 a

re
 g

o
in

g
 t

o
 r

e
a
d
 p

a
rt

 o
f 

th
e
 i

n
tr

o
d
u
c
ti
o
n
 t

o
 a

 b
o
o
k
. 

 F
o
r 

q
u
e
s
ti
o
n
s
 3

4
-4

0
, 

c
h
o
o
s
e
 t

h
e
 a

n
s
w

e
r

(A
, 

B
, 

C
 o

r 
D

) 
w

h
ic

h
 y

o
u
 t

h
in

k
 f

it
s
 b

e
s
t 

a
c
c
o
rd

in
g
 t

o
 t

h
e
 t

e
x
t.
  

M
a
rk

 y
o
u
r 

a
n
s
w

e
rs

 o
n

 t
h

e
 s

e
p

a
ra

te
a
n

s
w

e
r 

s
h

e
e
t.

L
es

li
e 

N
o

rr
is

 –
 a

 p
o

et
 t

a
lk

s

I 
w

as
 b

o
rn

 i
n

 M
er

th
y
r 

T
y
d

fi
l,

 a
 s

m
al

l 
to

w
n

 i
n

 W
al

es
 a

n
d
 a

 m
ar

v
el

lo
u
s 

p
la

ce
 i

n

w
h

ic
h

 t
o

 g
ro

w
 u

p
. 

 I
t 

w
as

 p
ro

b
ab

ly
 t

h
e 

fi
rs

t 
to

w
n

 o
f 

th
e 

In
d

u
st

ri
al

 R
ev

o
lu

ti
o

n
 i

n
 t

h
e

1
9

th
 c

en
tu

ry
, 

sp
ro

u
ti

n
g
 o

u
t 

o
f 

n
o

w
h

er
e 

as
 p

eo
p

le
 p

o
u
re

d
 i

n
 t

o
 w

o
rk

 i
n

 t
h

e 
n
ew

 s
te

el

m
il

ls
 a

n
d

 c
o

al
 m

in
es

. 
 B

u
t 

w
h

en
 I

 w
as

 s
m

al
l,

 a
ll

 t
h

e 
g
re

at
 f

ac
to

ri
es

 w
er

e 
cl

o
se

d
 a

n
d

th
e 

to
w

n
 w

as
 o

n
e 

o
f 

th
e 

p
o

o
re

st
 i

n
 E

u
ro

p
e,

 a
lt

h
o

u
g
h

 t
h

at
 d

id
n
’t

 s
ee

m
 t

o
 b

e 
v
er

y

im
p

o
rt

an
t 

to
 m

e 
th

en
. 

 T
h

e 
g
au

n
t 

ru
in

s 
o

f 
th

e 
g
re

at
 m

il
ls

 w
er

e 
as

 r
o

m
an

ti
c 

an
d

im
p

o
si

n
g
 a

s 
th

o
se

 o
f 

an
y
 c

as
tl

e,
 t

h
e 

o
p
en

 m
o

u
n

ta
in

s 
w

er
e 

w
it

h
in

 r
ea

ch
 o

f 
an

y
 b

o
y

w
h

o
 c

o
u

ld
 w

al
k
 f

o
r 

fi
ft

ee
n
 m

in
u

te
s.

  
  

  
T

h
e 

fi
rs

t 
sc

h
o
o

l 
I 

w
en

t 
to

 w
as

 a
 r

ed
-b

ri
ck

 b
u

il
d
in

g
 o

n
 t

h
e 

ed
g
e 

o
f 

to
w

n
, 

in
 t

h
e

d
is

tr
ic

t 
o

f 
G

eo
rg

et
o

w
n

. 
 W

e 
h
ad

 a
 s

p
le

n
d

id
 t

ea
ch

er
 a

n
d

 h
e 

ta
u

g
h

t 
u

s,
 a

b
o

u
t 

si
x
ty

sm
al

l 
b

o
y
s,

 f
o
r 

th
e 

fo
u

r 
y
ea

rs
 I

 w
as

 i
n

 t
h
e 

sc
h
o

o
l,

 b
et

w
ee

n
 t

h
e 

ag
es

 o
f 

se
v
en

 a
n

d

el
ev

en
. 

 H
e 

w
as

 n
o
t 

o
n
ly

 f
o

n
d

 o
f 

w
o

rd
s 

h
im

se
lf

, 
b

u
t 

h
e 

co
u

ld
 u

se
 t

h
em

 t
o

 t
el

l 
jo

k
es

,

to
 s

in
g
 a

lo
u

d
, 

to
 e

x
p

la
in

 t
h
in

g
s 

so
 v

iv
id

ly
 t

o
 u

s 
th

at
 w

e 
co

u
ld

 s
ee

, 
al

m
o
st

, 
w

h
at

 h
e

d
es

cr
ib

ed
. 

 A
n

d
 h

e 
ed

u
ca

te
d

 o
u
r 

se
n

se
s,

 t
o

o
, 

h
e 

m
ad

e 
u

s 
lo

o
k
 a

t 
ev

er
y
th

in
g
 s

o

fi
rm

ly
, 

to
 k

n
o

w
 t

h
e 

te
x
tu

re
s 

o
f 

th
in

g
s 

w
it

h
 o

u
r 

sk
in

s,
 t

o
 h

ea
r 

th
e 

p
ar

ti
cu

la
r 

n
o

is
es

th
at

 e
x
is

t 
in

 t
h

e 
w

o
rl

d
 a

ll
 a

ro
u

n
d

 u
s.

  
S

o
 r

ea
l 

w
er

e 
o
u

r 
ex

p
er

ie
n

ce
s 

th
at

 w
e 

b
eg

an
 t

o

lo
o

k
 f

o
r 

th
e 

w
o
rd

s 
n

ec
es

sa
ry

 t
o

 r
ec

re
at

e 
th

o
se

 e
x

p
er

ie
n

ce
s.

  
T

h
at

 i
s 

h
o

w
 I

 b
eg

an
 t

o

w
ri

te
 p

o
et

ry
.

  
  
  
I 

ca
n

’t
 s

ay
 t

h
at

 p
o

et
ry

 w
as

 m
y
 g

re
at

es
t 

en
th

u
si

as
m

 a
t 

th
at

 t
im

e.
  

I 
lo

v
ed

 f
o

o
tb

al
l

m
o

st
 o

f 
al

l,
 a

n
d

 a
ft

er
 t

h
at

 b
o

x
in

g
. 

 I
 w

o
u

ld
 t

ra
v
el

 m
il

es
 j

u
st

 t
o

 k
ic

k
 a

 f
o

o
tb

al
l.

  
I

k
n

ew
 a

ll
 t

h
e 

g
re

at
 b

o
x
er

s 
o

f 
o
u

r 
to

w
n

. 
 W

h
en

 I
 w

as
 a

b
o

u
t 

te
n

 y
ea

rs
 o

ld
 I

 s
aw

 t
h
e

fi
g
h

t 
I 

w
ro

te
 a

b
o
u

t 
in

 T
h
e 

B
a

ll
a

d
 o

f 
B

il
ly

 R
o

se
. 

 A
n

d
 y

ea
rs

 l
at

er
, 

in
 B

ri
st

o
l,

 I
 s

aw

th
e 

sa
m

e 
m

an
, 

o
ld

 n
o

w
, 

an
d

 v
er

y
 f

ra
il

. 
 H

is
 n

am
e,

 h
o

w
ev

er
, 

w
as

 r
ea

ll
y
 T

o
m

m
y

R
o

se
, 

an
d
 i

n
 t

h
e 

fi
rs

t 
v
er

si
o

n
 o

f 
m

y
 p

o
e
m

 I
 c

al
le

d
 h

im
 t

h
at

. 
 W

h
en

 I
 f

in
is

h
ed

 i
t,

 I

re
ad

 i
t 

al
o
u

d
, 

an
d

 I
 k

n
ew

 t
h

at
 s

o
m

et
h

in
g
 w

as
 w

ro
n

g
. 

 I
 w

as
 f

o
rc

ed
 t

o
 c

h
an

g
e 

it
 t

o

B
il

ly
, 

so
 t

h
at

 t
h

e 
b
al

an
ce

 w
as

 r
ig

h
t,

 s
o

 t
h

at
 t

h
er

e 
w

as
 a

 s
at

is
fy

in
g
 c

o
rr

es
p

o
n

d
en

ce

b
et

w
ee

n
 t

h
e 

w
o

rd
 ‘

b
al

la
d

’ 
an

d
 t

h
e 

w
o
rd

 ‘
B

il
ly

’.
  

M
u
ch

 t
h

e 
sa

m
e 

th
in

g
 h

ap
p

en
ed

w
h

en
 I

 w
ro

te
 a

b
o

u
t 

h
is

 l
as

t 
g
re

at
 f

ig
h

t.
  

I 
w

an
te

d
 m

y
 r

ea
d

er
s 

to
 h

ea
r 

fo
r 

th
em

se
lv

es

th
e 

so
u

n
d

s 
o

f 
th

e 
fi

g
h

t,
 a

n
d

 h
o

w
 t

h
e 

w
o
rd

s 
w

h
ic

h
 e

n
d

 i
n

 ‘
s’

 a
re

 r
ea

ll
y
 t

h
e 

sh
o
es

 o
f

th
e 

b
o
x

er
s 

as
 t

h
ey

 s
li

th
er

 o
n

 t
h

e 
re

si
n

. 
 W

h
at

 I
’m

 s
ay

in
g
 i

s 
th

at
 i

n
 m

y
 p

o
em

s 
I 

tr
y

n
o

t 
so

 m
u

ch
 t

o
 d

es
cr

ib
e 

th
in

g
s 

as
 a

ct
u
al

ly
 t

o
 m

ak
e 

th
em

, 
w

it
h

 w
o

rd
s.

  
  
  
M

y
 f

ri
en

d
 T

ed
 W

al
k
er

, 
a 

v
er

y
 f

in
e 

p
o

et
 h

im
se

lf
, 

an
d

 I
, 

u
se

d
 t

o
 s

et
 e

ac
h
 o

th
er

w
ee

k
ly

 p
o

et
ry

 w
ri

ti
n

g
 c

h
al

le
n

g
es

, 
h

e 
ch

o
o

si
n

g
 a

 t
it

le
 o

n
e 

w
ee

k
 a

n
d

 I
 t

h
e 

n
ex

t.
  

In

th
is

 w
ay

 I
 c

am
e 

to
 w

ri
te

 G
a
rd

en
in

g
 G

lo
ve

s.
  

T
h
e 

p
o

em
 i

s 
an

 e
x
am

p
le

 o
f 

h
o

w

n
ec

es
sa

ry
 i

t 
is

 f
o
r 

th
e 

p
o
et

 t
o

 o
b
se

rv
e 

w
el

l,
 s

o
 t

h
at

 a
n

 o
ld

 p
ai

r 
o

f 
g
lo

v
es

 c
an

 r
ev

ea
l

al
l 

th
at

 t
h

er
e 

is
 t

o
 k

n
o

w
 a

b
o

u
t 

th
em

, 
an

d
 f

o
r 

im
ag

in
at

io
n

 t
o

 b
eg

in
 t

o
 b

u
il

d
 a

 l
it

tl
e

w
o

rl
d

 a
ro

u
n
d

 t
h
em

.

  
  
  
P

o
et

ry
 i

s 
a 

cr
af

t 
as

 w
el

l 
as

 a
n

 a
rt

. 
 W

e 
o

w
e 

v
er

y
 g

re
at

 r
es

p
o

n
si

b
il

it
y
 t

o
 t

h
e

p
o

em
; 

if
 
w

e 
d
o

 
n

o
t 

w
ri

te
 
w

el
l 

en
o

u
g
h

 
th

e 
p

o
em

 
fa

il
s.

 
 
L

ik
e 

an
y
 

o
th

er
 

cr
af

t,

al
th

o
u

g
h

 s
o

m
e 

p
eo

p
le

 a
re

 m
o
re

 n
at

u
ra

ll
y
 g

if
te

d
 t

h
an

 o
th

er
s,

 w
e 

ca
n

 a
ll

 l
ea

rn
 t

h
e

sk
il

ls
. 

 I
 l

ea
rn

ed
 b

y
 r

ea
d
in

g
 t

h
e 

w
o
rk

 o
f 

o
th

er
 p

o
et

s.
 
 
I 

re
ad

 
ev

er
y
th

in
g
, 

g
o

o
d

p
o

em
s,

 b
ad

 p
o

em
s,

 l
ea

rn
in

g
 a

s 
I 

re
ad

. 
 I

 w
as

 v
er

y
 f

o
n

d
 o

f 
fu

n
n

y
 p

o
em

s,
 a

n
d

 t
h
at

w
as

 v
al

u
ab

le
 f

o
r 

m
e 

si
n
ce

, 
to

 b
e 

su
cc

es
sf

u
l,

 f
u

n
n

y
 p

o
em

s 
h

av
e 

to
 b

e 
ex

tr
em

el
y
 w

el
l

m
ad

e.
  

B
u

t 
as

 I
 g

re
w

 m
o

re
 e

x
p

er
ie

n
ce

d
 a

n
d

 s
ev

er
e,

 a
s 

m
y
 t

as
te

 d
ev

el
o

p
ed

, 
I 

n
ee

d
ed

b
et

te
r 

ex
am

p
le

s.
  

I 
fo

u
n

d
 t

h
em

 i
n

 t
h
e 

w
o

rk
 o

f 
E

d
w

ar
d

 T
h
o

m
as

, 
a 

p
o

et
 w

h
o

 w
as

k
il

le
d

 i
n

 t
h

e 
F

ir
st

 W
o

rl
d

 W
ar

. 
 F

ro
m

 h
im

 I
 l

ea
rn

ed
 h

o
w

 t
o

 w
ri

te
 q

u
ie

tl
y
 a

n
d

 s
im

p
ly

,

w
it

h
o

u
t,

 I
 h

o
p

e,
 l

o
si

n
g
 a

n
y
 s

tr
en

g
th

 o
r 

tr
u

e 
co

m
p

le
x

it
y
 o

f 
th

o
u

g
h

t 
I 

m
ig

h
t 

p
o

ss
es

s.

A
 G

la
ss

 W
in

d
o

w
 i

s 
in

 p
ar

t 
m

y
 t

ri
b

u
te

 t
o

 t
h
is

 m
an

, 
d

ea
d

 y
ea

rs
 b

ef
o
re

 I
 w

as
 b

o
rn

,

w
h

o
, 

am
o

n
g
 m

an
y
 o

th
er

s,
 t

au
g
h

t 
m

e 
w

h
at

 p
o

et
ry

 c
an

 b
e,

 h
o

w
 t

o
 l

is
te

n
 t

o
 i

t.
  

H
o

w

to
 w

ri
te

 i
t.

1
1

3
4

A
s
 a

 c
h
ild

, 
h
o
w

 d
id

 t
h
e
 w

ri
te

r 
fe

e
l 
a
b
o
u
t 

h
is

 h
o
m

e
 t
o
w

n
?

A
H

e
 w

a
s
 s

a
d
d
e
n
e
d
 b

y
 i
ts

 d
e
c
lin

e
.

B
H

e
 w

a
s
 e

n
c
h
a
n
te

d
 b

y
 i
ts

 a
tm

o
s
p
h
e
re

.

C
H

e
 w

is
h
e
d
 i
t 

h
a
d
 m

o
re

 t
o
 o

ff
e
r.

D
H

e
 c

a
re

d
 l
it
tl
e
 a

b
o
u
t 

it
s
 h

is
to

ry
.

3
5

O
n
e
 o

f 
th

e
 s

tr
e
n
g

th
s
 o

f 
th

e
 w

ri
te

r’
s
 t
e
a
c
h
e
r 

w
a
s
 t

h
a
t 

h
e
 t

a
u
g

h
t 

h
is

 p
u
p
ils

 t
o

A
v
ie

w
 t

h
e
 w

o
rl
d
 w

it
h
 p

re
c
is

io
n
.

B
e
x
p
re

s
s
 t

h
e
ir
 f

e
e
lin

g
s
 i
n
 p

o
e
tr

y
.

C
d
e
s
c
ri

b
e
 o

b
je

c
ts

 i
n
 d

e
ta

il.

D
c
re

a
te

 i
m

a
g

in
a
ry

 w
o
rl
d
s
.

3
6

In
 d

is
c
u
s
s
in

g
 t

h
e
 t

e
c
h
n
iq

u
e
 b

e
h
in

d
 T

h
e
 B

a
lla

d
 o

f 
B

ill
y
 R

o
s
e
, 
th

e
 w

ri
te

r 
e
m

p
h
a
s
is

e
s

A
th

e
 s

tr
u
c
tu

re
 h

e
 c

h
o
s
e
 f
o
r 

th
e
 p

o
e
m

.

B
th

e
 d

ra
m

a
 o

f 
th

e
 s

it
u
a
ti
o
n
 h

e
 c

re
a
te

d
.

C
th

e
 c

a
re

 w
it
h
 w

h
ic

h
 h

e
 c

h
o
s
e
 h

is
 w

o
rd

s
.

D
th

e
 e

m
o
ti
o
n
a
l 
im

p
a
c
t 

h
e
 w

a
n
te

d
.

3
7

W
h
a
t 
is

 i
m

p
lie

d
 a

b
o
u
t 
th

e
 p

o
e
m

 G
a
rd

e
n
in

g
 G

lo
v
e
s
?

A
It
 w

a
s
 p

a
rt

ic
u
la

rl
y
 d

if
fi
c
u
lt
 t
o
 w

ri
te

.

B
It
 i
s
 l
e
s
s
 i
n
te

re
s
ti
n
g
 t
h
a
n
 h

is
 o

th
e
r 

w
o
rk

.

C
It
 o

v
e
rs

tr
e
tc

h
e
d
 h

is
 i
m

a
g

in
a
ti
o
n
.

D
It
 i
s
 n

o
t 

a
n
 o

b
v
io

u
s
 s

u
b
je

c
t 
fo

r 
a
 p

o
e
m

.

3
8

T
h
e
 w

ri
te

r’
s
 i
n
te

re
s
t 

in
 s

u
c
c
e
s
s
fu

l 
h
u
m

o
ro

u
s
 p

o
e
m

s
 w

a
s
 u

s
e
fu

l 
b
e
c
a
u
s
e

A
th

e
y
 d

e
m

o
n
s
tr

a
te

d
 g

o
o
d
 w

ri
ti
n
g

 p
ra

c
ti
c
e
.

B
h
e
 w

a
n
te

d
 t

o
 w

ri
te

 f
u
n
n
y
 p

o
e
m

s
 h

im
s
e
lf
.

C
th

e
y
 m

a
d
e
 u

p
 f
o
r 

th
e
 b

a
d
 p

o
e
tr

y
 h

e
 r

e
a
d
.

D
th

e
y
 u

s
e
d
 a

 w
id

e
 v

a
ri
e
ty

 o
f 

te
c
h
n
iq

u
e
s
.

3
9

In
 t
a
k
in

g
 E

d
w

a
rd

 T
h
o
m

a
s
’s

 w
o
rk

 a
s
 a

 m
o
d
e
l,
 t
h
e
 w

ri
te

r 
c
o
u
ld

 s
e
e
 t
h
e
 p

o
te

n
ti
a
l 
d
a
n
g

e
r 

o
f

A
b
e
c
o
m

in
g

 t
o
o
 s

o
m

b
re

 i
n
 h

is
 o

w
n
 w

o
rk

.

B
re

s
tr

ic
ti
n
g

 h
im

s
e
lf
 t
o
 a

 n
a
rr

o
w

 r
a
n
g

e
 o

f 
s
u
b
je

c
ts

.

C
a
tt

ra
c
ti
n
g

 u
n
fl
a
tt

e
ri
n
g

 c
o
m

p
a
ri

s
o
n
s
 w

it
h
 T

h
o
m

a
s
.

D
o
v
e
rs

im
p
lif

y
in

g
 t
h
e
 i
d
e
a
s
 t
h
a
t 

w
e
n
t 

in
to

 h
is

 o
w

n
 p

o
e
m

s
.

4
0

F
ro

m
 t

h
e
 t

e
x
t 
a
s
 a

 w
h
o
le

 w
e
 u

n
d
e
rs

ta
n
d
 t

h
a
t 
th

e
 w

ri
te

r’
s
 a

p
p
ro

a
c
h
 t
o
 p

o
e
tr

y

A
h
a
s
 c

h
a
n
g

e
d
 t

o
 r

e
fl
e
c
t 
th

e
 t

im
e
s
 i
n
 w

h
ic

h
 h

e
 h

a
s
 l
iv

e
d
.

B
h
a
s
 b

e
n
e
fi
te

d
 f
ro

m
 t
h
e
 r

e
a
c
ti
o
n
s
 o

f 
o
th

e
rs

 t
o
 h

is
 w

o
rk

.

C
is

 h
e
a
v
ily

 i
n
fl
u
e
n
c
e
d
 b

y
 t

h
e
 l
a
n
d
s
c
a
p
e
 w

h
e
re

 h
e
 g

re
w

 u
p
.

D
is

 s
ti
ll 

in
 t

u
n
e
 w

it
h
 w

h
a
t 

h
e
 w

a
s
 t

a
u
g

h
t 

a
t 

s
c
h
o
o
l.



Page 26

Part 1

1 C
2 B
3 D
4 D
5 C
6 A
7 A
8 C
9 A
10 B
11 D
12 D
13 C
14 A
15 B
16 A
17 B
18 C

Part 2

19 A
20 C
21 D

22 B
23 A
24 B
25 D
26 D 

Part 3

27 G
28 C
29 D
30 H
31 B
32 E
33 F

Part 4

34 B
35 A
36 A
37 D
38 C
39 D
40 C

R E A D I N G  PA P E R  A N S W E R  K E Y  ( 1 ) R E A D I N G  PA P E R  A N S W E R  K E Y  ( 2 )

Part 1 

1 D
2 C
3 B
4 C
5 A
6 B
7 D
8 B
9 B
10 A
11 A
12 D
13 B
14 A
15 C
16 B
17 D
18 C

Part 2 

19 B
20 D
21 C

22 A
23 D
24 A
25 A
26 B

Part 3 

27 F
28 D
29 H
30 A
31 E
32 G
33 B

Part 4 

34 B
35 A
36 C
37 D
38 A
39 D
40 D

C
a
n

d
id

a
te

 A
n

s
w

e
r 

S
h

e
e
t 

C
P

E
 P

a
p

e
r 

1
 R

e
a
d

in
g

0
0

0
0 1 2 3 4 5 6 7 8 9

1 2 3 4 5 6 7 8 9

1 2 3 4 5 6 7 8 9

1 2 3 4 5 6 7 8 9

C
a

n
d

id
a

te
 N

a
m

e
If

 n
o

t 
a
lr

e
a
d

y
 p

ri
n

te
d

, 
w

ri
te

 n
a
m

e

in
 C

A
P

IT
A

L
S

 a
n

d
 c

o
m

p
le

te
 t

h
e

C
a
n

d
id

a
te

 N
o

. 
g

ri
d

 (
in

 p
e
n

c
il
).

 

C
a
n

d
id

a
te

 S
ig

n
a
tu

re

E
x
a
m

in
a
ti

o
n

 T
it

le

C
e
n

tr
e

If
 t

h
e

 c
a

n
d

id
a

te
 i
s
 A

B
S

E
N

T
 o

r 
h

a
s

 W
IT

H
D

R
A

W
N

 s
h

a
d

e
 h

e
re

C
a
n

d
id

a
te

 N
o

.

C
e
n

tr
e
 N

o
.

E
x
a
m

in
a
ti

o
n

 

D
e
ta

il
s

In
s

tr
u

c
ti

o
n

s
U

s
e

 a
 P

E
N

C
IL

 (
B

 o
r 

H
B

).
 M

a
rk

 O
N

E
 l
e

tt
e

r 
o

n
ly

 f
o

r 
e

a
c
h

 q
u

e
s
ti
o

n
.

 
F

o
r 

e
x
a

m
p

le
, 

if
 y

o
u

 t
h

in
k
 B

 i
s
 t

h
e

 r
ig

h
t 

a
n

s
w

e
r,
  

 
m

a
rk

 y
o

u
r 

a
n

s
w

e
r 

s
h

e
e

t 
li
k
e

 t
h

is
:

R
u

b
 o

u
t 

a
n

y
 a

n
s
w

e
r 

y
o

u
 w

is
h

 t
o

 c
h

a
n

g
e

 u
s
in

g
 a

n
 e

ra
s
e

r.

1P
a
rt

 1

2

P
a
rt

 2
P

a
rt

 4

D
P

4
7

9
/3

4
6

3 4 5 6 7 8 9 1
0

1
1

1
2

1
3

1
4

1
5

1
6

1
7

1
8

1
9

2
0

2
1

2
2

2
3

2
4

2
5

2
6

3
4

3
5

3
6

3
7

3
8

3
9

4
0

P
a
rt

 3
2

7

2
8

2
9

3
0

3
1

3
2

3
3

S
u

p
e

rv
is

o
r:

C
P

E
 1

A
B

C
D

A
B

C
D

A
B

C
D

A
B

C
D

A
B

C
D

A
B

C
D

A
B

C
D

A
B

C
D

A
B

C
D

A
B

C
D

A
B

C
D

A
B

C
D

A
B

C
D

A
B

C
D

A
B

C
D

A
B

C
D

A
B

C
D

A
B

C
D

A
B

C
D

A
B

C
D

A
B

C
D

A
B

C
D

A
B

C
D

A
B

C
D

A
B

C
D

A
B

C
D

A
B

C
D

A
B

C
D

A
B

C
D

A
B

C
D

A
B

C
D

A
B

C
D

A
B

C
D

A
B

C
D

A
B

C
D

E E

F F

G G

H H

A
B

C
D

A
B

C
D

E E

F F

G G

H H

A
B

C
D

A
B

C
D

E E

F F

G G

H H

A
B

C
D

E
F

G
H

0
A

B
C

D

Questions 1–18 carry one mark each.
Questions 19–40 carry two marks each.

Questions 1–18 carry one mark each.
Questions 19–40 carry two marks each.
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